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89  Innocence H.  F.  Giacomotti. 

90  Salambo Gabriel  Ferrier. 

91  June  A.  Aublet. 
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93  A Reading  of  the  Sonnet  . . P.  Pujol. 

94  A Card  Party L.  Bechi. 

95  The  Widow  • E.  Renouf.. 
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Ship  “ Majestas  ” F.  Tattegrain. 
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99  Happy  and  Contented  . ...  H.  Vogel. 
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"VIRGIL,  HORACE  AMD  VARIUS  AT  THE  HOUSE  OF  MAECENAS: 


Virgil,  Horace  and  Varius  at  the  House  of 

Maecenas. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING,  BY  CHAS.  F.  JALABERT,  IN  THE  GALLERY  OF  THE  LUXEMBOURG. 


(. FRENCH  SCHOOL.) 


“ The  Augustine  age  of  literature  in  Rome”  lias 
become  a quotation  of  pride  with  all  scholars,  and  in  the 
reign  of  Augustus,  in  the  first  century  before  the  Chris- 
tian era,  the  foremost  names  in  culture  were  Augustus, 
Maecenas,  Virgil,  Horace  and  Varius.  Maecenas  was  the 
chancellor  of  the  empire,  and  a friend  rather  than  the 
public  servant  of  the  Emperor,  of  Etruscan  origin,  im- 
mensely rich,  an  epicurean  as  well  as  a scholar.  He 
kept  an  open  table  for  men  of  genius  at  his  fine  house 
on  the  Esquiline  Hill.  Maecenas’  intercourse  with  artists 
and  men  of  letters  was  most  liberal  and  honorable,  and 
especially  with  Horace  it  was  of  the  most  cordial  nature, 
and  his  name  has  passed  into  all  polite  languages  as  a 
synonym  of  all  that  is  liberal,  generous  and  discriminating  in  letters.  The  scene  depicted  by  M.  Jala- 
bert  is  a private  first  reading  of  the  Georgies  of  Virgil  by  their  author.  The  picture  was  painted  in 
1847,  and  since  then  has  enjoyed  the  honors  of  the  Luxembourg,  with  the  exception  of  its  temporary 
outside  exhibition  as  an  example  of  the  nation’s  art.  Chas.  Francis  Jalabert  was  born  at  Nismes,  1819. 
Pupil  of  Paul  Delaroche,  he  has  won  the  highest  distinction  of  medals  and  honors  at  the  Paris  Salons 
and  Exhibitions.  He  is  deserving  his  place  as  one  of  the  foremost  names  in  art. 


E.  L.  Weeks,  Pinx. 


The  Rajah  of  Jodhpore. 


The  two  typogravures  on  this  page  are  from  paintings  at  the  great  Exposition  of  1889 — -Jules 
Garnier’s  The  Princess  of  Cleves  Introduced  at  the  Court  of  Francis  /.  and  E.  L.  Weeks’  The  Rajah  of 
Jodhpore.  Jules  Gamier  was  a pupil  of  Gerome,  born  in  Paris,  and  a medalist  of  high  rank.  E.  L . 
Weeks  is  an  American,  born  in  Boston,  Mass.,  but  studied  art  in  Paris  under  Bonnat. 


J.  Gamier,  Pinx. 


Paris  Exposition,  i 


The  Princess  of  Cleves  Introduced  at  the  Court  of  Francis  I. 


/ 
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LUCKJETIA  BORGIA  BANGING  BEFORE  POPE  PIN S HI  ANB  HER  BROTHER,  CJE  SAKE  BORGIA. 


Lucretia  Borgia  Dancing  Before  Pope  Pius  111 
and  H er  Brother,  Gesare  Borgia. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  BY  HERMANN  KAULBACH  IN  THE  MUSEUM  AT  MUNICH. 

(< GERMAN  SCHOOL.) 


Roderigo  de  Borgia  (1431-1503),  the  nephew  of  Pope 
Calixtus  III.,  ascended  the  papal  throne,  1492,  under  the  title  of 
Alexander  VI.  Before  his  elevation  to  the  pontificate,  Alexander 
had  a number  of  children  by  an  Italian  lady,  known  to  history  as 
Vanozza;  two  of  those  children,  Caesare,  the  fourth,  and  Lucretia, 
the  fifth,  were  destined  to  play  important  parts  and  to  acquire  in 
history  an  unhappy  renown. 

The  artist  has  drawn  the  characters  for  his  picture  from 
some  one  of  the  French  or  German  dramas,  familiar  less  than  a 
century  ago ; and,  although  the  researches  of  modern  historians 
have  shown  many  gross  errors  in  the  old  story  of  the  Borgia 
family,  our  mission  is  to  explain  the  picture  from  the  standpoint 
of  our  artist. 

The  time  must  have  been  in  September,  1503,  when  Pius 
III.  ascended  the  throne.  Lucretia,  then  aged  twenty-three,  had 
by  this  time  been  three  times  married,  and  was  by  tradition  noted 
for  her  graces,  her  beauty,  her  wantonness  and  wickedness.  The 
times  were  dissolute,  and,  so  far  as  Cassare  Borgia  was  concerned, 
he  was  quite  capable  of  arranging  the  exhibition  here  depicted. 
The  Pope  is  supported  on  the  right  by  an  Indian  potentate,  who 
is  probably  a chance  visitor  at  the  Court  of  the  Vatican,  and  on 
the  left  by  a youthful  Cardinal.  At  the  other  end  of  the  table 
sits  Caesare  Borgia,  “Captain-General  of  the  Church.”  The  rest  of  the  figures  are  imaginary.  We  may 
note  that  this  was  the  time  when  Pope  Alexander  VI.  divided  America  between  Spain  and  Portugal. 

So  far  as  Lucretia  Borgia  is  concerned,  the  event  depicted  never  occurred.  She  died  on  the  24th 
of  June,  1519,  enjoying  the  respect  of  all  who  knew  her.  She  was  the  widow  of  Alfonzo,  Duke  of 
Ferrara,  and  a generous  patroness  of  learning  and  art — a singular  contrast  to  her  imputed  early  life  at 
the  Vatican  depicted  in  this  painting. 


E.  Richter,  Pinx.  Paris  Salon. 

Zora,  the  Moorish  Maiden. 


The  two  typogravures  on  this  page  are  from  paintings  at  the  last  Paris  Salon.  Zora , the  Moorish 
Maiden , by  E.  Richter,  and  The  Dance  of  Salome  Before  King  Herod , by  G.  Rochegrosse  (the  painter 
of  terrible  subjects).  Both  are  notable  French  artists. 


THE  BAIT  GUTTERS  OF  THE  SHEIK. 


EXHIBITION.  MUNICH. 


. 


The  Daughters  of  the  Sheik. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  BY  CONRAD  KIESEL  IN  THE  ROYAL  GALLERY  AT  DRESDEN. 

(< GERMAN  SCHOOL.) 

Oriental  in  its  atmosphere  and  surroundings,  this  picture  of 
Arabian  or  Moslem  luxury  tells  of  the  Harem  life  of  indolence  and 
ease  enjoyed  by  the  fortunate  daughters  of  the  Hast;  although,  with 
some,  it  is  a question  whether  they  may  consider  in  the  long  run  of 
time  that  this  excess  of  leisure  is  perfect  happiness. 

Wm.  W.  Story,  the  poet  and  sculptor,  has  described  Cleopatra 
as  tragically  weary  of  such  a life  in  the  following  lines : 

“The  twilight  breeze  is  too  lazy  those  feathery  palms  to  wave, 

And  yon  little  cloud  is  as  quiet  as  a stone  above  a grave  ; 

Hark  ! to  my  Indian  beauty — my  cockatoo,  creamy  white, 

With  roses  under  his  feathers — that  flash  across  the  light. 

Take  him,  my  nerves  he  vexes — the  thing  without  blood  or  brain, 
Or,  by  the  body  of  Isis,  I’ll  snap  his  neck  in  twain. 

Ah,  me  ! this  lifeless  nature  oppresses  my  heart  and  brain  ! 

Oh,  for  a storm  and  thunder,  for  lightning  and  wild  fierce  rain!” 

And  even  so  it  might  be  with  the  “ daughters  of  the  sheik  ” — did  passion’s  turmoil  take  possession  of 
their  gentle  hearts. 

Conrad  Kiesel  was  born  at  Diisseldorf  in  1846 ; studied  under  Paulson  at  Berlin.  Hater  he  went 
to  Diisseldorf  and  became  a pupil  of  Wilh.  Sohn,  under  whose  direction  he  completed  his  first  picture, 
Mother  and  Child.  His  works  are  brilliant  in  technic,  refined  in  subject,  and  tastefully  composed. 


The  two  typogravures  on  this  page  are  from  the  Paris  Salon — A Baptism  in  Saint  Mards , Venice , 
by  J.  Wagrez,  and  The  Rights  of  the  Seigneur , by  Jules  Gamier.  Both  of  these  painters  are  Parisians, 
eminent  in  the  ranks  of  artists. 


J Gamier,  Pinx. 


The  Rights  of  the  Setgneur. 


HAILING  THE  RESET 


Hailing  the  Ferryman. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  BY  DANIEL  RIDGWAY  KNIGHT,  AT  THE  PARIS  EXPOSITION. 

{AMERICAN  SCHOOL.) 

No  truer  indication  of  the  poetical  element  in  a painter 
is  to  be  found  than  in  the  fact  that  he  finds  his  subjects  con- 
stantly near  his  home.  This  man,  since  he  made  his  home  at 
Poissy,  has  shown  a loyalty  to  the  natural  scenes  and  peas- 
antry of  his  neighborhood  that  stamp  him  the  true  poet- 
painter. 

The  Seine  at  Poissy,  ten  miles  northwest  of  Versailles, 
is  a picturesque  river,  and  as  in  all  country  districts  with 
a large  river,  the  ferryman  is  a feature  in  their  necessities. 
The  two  healthy  country  lasses,  the  elder,  by  voice,  and  the 
other,  by  gesture,  hail  the  ferryman— perhaps  their  brother  or 
a fellow-servant  on  the  farm,  perhaps  a regular  ferryman,  it 
does  not  matter  which. 

These  country  girls  are  drawn  with  remarkable  spirit, 
and  in  their  delineation  much  grace  of  form  is  shown;  he 
escapes  in  the  choice  of  such  subjects  the  conventional  model 
of  the  cities,  and  the  artificial  feeling  which  they  entail. 

Mr.  Knight  was  born  in  Philadelphia,  1839 ; he  went  to 
Paris  in  1872  ; studied  for  some  years  under  Gleyre  and  Meissonier,  and  has  won  a distinguished  place 
among  the  best  painters  of  France  and  America ; for  this  painting  he  received  a silver  medal  at  the  Pans 
Exposition. . 

The  two  typogravures  on  this  page  are  one  from  another  Exposition  painting  by  Mr.  Knight, 
Mourning , and  one  by  P.  E.  Metzmacher  from  the  Salon,  My  Perquisites. 


P.  E.  Metzmacher.  Pinx.  Parls  Salon,  1889. 

My  Perquisites. 


Mourning. 


«fe  . 
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THE  REST  OR  HART. 


s ' 


The  Rest  or  Halt. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  BY  D.  RIDGWAY  KNIGHT,  FROM  THE  PARIS  SALON. 

(. AMERICAN  SCHOOL.) 

Foremost  among  the  American  artists,  who  have  made 
France  the  land  of  their  adoption,  stands  Daniel  Ridgway  Knight. 
Born  in  Philadelphia  about  1832,  educated  in  Philadelphia  and 
married  there,  he  left  his  native  city  about  1869,  and  ever  since 
then  lias  made  his  home  in  the  neighborhood  of  Paris.  Every 
year  witnesses  his  representative  paintings  on  the  walls  of  the 
Salon,  and  always  with  increased  admiration  and  interest.  Mr. 
Knight  resides  at  Poissy,  where  he  has  purchased  the  fine  old 
chateau  of  the  town,  and  he  draws  all  his  models  from  the  pas- 
toral surroundings  of  his  neighborhood. 

The  Rest  or  Halt  represents  two  French  peasant  girls 
resting  on  their  journey  in  a shady  place  by  the  way-side.  The 
American-born  beholder  who  sees  them  for  the  first  time  would 
exclaim : “ What  a shame  to  load  two  young  girls  like  that ! ” 
But  if  he  would  take  the  trouble  to  inquire,  he  would  find  that 
these  same  girls  are  very  happy,  very  healthy  and  strong,  and 
have  probably  some  cash  invested  against  a rainy  day,  or  against 
the  time  of  their  marriage. 


W.  A.  Bouguereau,  Pinx. 

The  Shepherdess. 


The  two  typogravures  on  this  page  are  illustrations  of  the  same  class,  and  the  same  remarks 
apply  to  them.  The  Shepherdess , by  W.  A.  Bouguereau,  looks  like  a young  poetess  inspired,  though 
only  a peasant.  “ To  such  like  was  she  born,”  and  her  abstracted  look,  which  may  be  fixed  on  the  distant 
sheep,  is  more  probably  fixed  on  vacancy,  wandering  in  fancy  after  some  youthful  neighboring  swain,  for 
love  plays  pranks  with  all  ranks  and  conditions  of  women  and  men.  Le  Halage , by  R.  Jourdain,  is 
another  picture,  familiar  all  over  Europe,  of  the  uses  to  which  women  are  employed  in  labor  which  in 
America  we  are  accustomed  to  see  done  by  mules  and  horses ; but  in  general  the  women  think  little 
about  it.  Bouguereau  is  well  known;  he  was  born  at  Rouviers  about  1850,  and  studied  under  Cabanel. 
He  received  a medal  for  this  picture. 


R.  Jourdain,  Pinx.  Pans  Exposition,  if 

Le  Halage. 
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The  Old,  Old  Story. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING,  BY  HERMANN  KOCH,  IN  THE  INTERNATIONAL  EXHIBITION  AT 

MUNICH. 


(| GERMAN  SCHOOL.) 


F.  H.  Kammerer,  Pinx.  Paris  Exposition,  1889. 


The  Romance. 


“ Youth’s  the  season  made  for  joy,”  for  dreams  of  bliss,  for 
all  that  is  most  exquisite  in  life;  and  when,  at  this  time,  two 
young  people  fall  in  love  with  each  other,  the  very  climax  of 
human  happiness  is  realized : so  it  has  been  since  men  and  women 
have  lived  on  earth,  and  so  it  will  be,  “till  time  shall  be  no  more.” 

Herr  Koch  has  selected  his  models  from  Switzerland,  by  the 
shore  of  one  of  the  beautiful  lakes  of  that  picturesque  country.  The 
season  of  the  year  is  spring-time,  as  shown  by  the  apple  blossoms 
overhead,  and  the  carpet  of  spring  flowers  at  the  maiden’s  feet.  The 
season  is  emblematic  of  youth  and  the  circling  sap  of  nature, 
prompting  to  love  and  development.  The  coloring  is  charming  and 
the  atmosphere  in  its  perspective  extension  away  over  the  waters  of 
the  lake  is  placid  and  soothing;  the  lazy  flight  of  the  sea-gull 
completes  the  sentiment  of  restfulness.  What  the  young  man  is 
saying  to  the  maiden  it  is  not  necessary  for  us  to  trouble  much  to 
guess  at : her  happy  embarrassment  tells  us  that  it  is  “ the  old, 
old  story.” 

Hermann  Koch  is  one  of  the  most  promising  of  the  young 
German  artists.  He  is  a native  of  Munich,  studied  in  her  schools, 
and  bids  fair  to  make  a name  that  will  be  world-famous. 


The  two  typogravnres  which  embellish  this  page  are  from  prize  pictures  in  the  Paris  Exhibition 
of  1889 — The  Romance , by  F.  H.  Kammerer,  the  well-known  Belgian  artist;  and  The  Little  Harbor 
of  Beaulieu , by  the  Baroness  Nathaniel  de  Rothschild.  This  talented  lady  paints  in  water  colors,  and 
has  received  prizes  at  several  of  the  recent  salons  and  a medal  at  the  Exhibition  of  1889. 


Mme.  Nathaniel  de  Rothschild,  Pinx.  Paris  Exposition,  i88p. 

The  Little  Harbor  of  Beaulieu. 
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HARUF  AL-RASCHIB. 


Harun  Al-Raschid. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  IN  MAXIMILIANEIIM  GALLERY,  MUNICH,  BY  J.  KOCKERT. 

{GERMAN  SCHOOL-) 

This  celebrated  painting,  which  forms  one  of  the  King  Maxi- 
milianeum  collection  at  Munich,  represents  the  great  Caliph  seated 
at  the  gate  of  Bagdad  to  administer  justice.  Born  A.  D.  766,  and 
falling  heir  to  the  Empire  oi  the  Caliphs  before  he  had  completed 
his  twenty-first  year,  he  arranged  every  department  of  his  great 
empire  so  efficiently  that  he  was  able  to  devote  himself  to  every 
accomplishment ; and  soon  rendered  Bagdad  the  most  flourishing 
city  of  the  period.  He  was  the  patron  of  learning,  of  poetry  and 
music,  and  his  court  was  the  resort  of  the  most  learned  men  of  the 
age.  The  perfection  of  his  government  was  due  largely  to  Yahya 
the  Barmecide,  his  grand  vizier ; who,  aided  by  his  four  sons,  wisely 
and  loyally  governed  under  their  chief,  but  in  the  end  he  cruelly 
mistrusted  them  and  put  them  to  death,  which  was  the  cause  of 
rebellions  throughout  his  realm ; so  he  died,  and  his  empire  fell  to 
pieces. 

The  scene  of  the  painting  is  one  in  which  the  weak  are  asking  for  justice  against  the  insolence 
and  injustice  of  some  strong  oppressor ; the  helpless  women  cringe  to  the  feet  of  the  Caliph,  whilst  the 
turmoil  of  warriors  riding,  and  hunters  going  forth  to  the  chase,  speak  of  pomp  and  wealth  ; but  the 
poor  woman’s  petition  will  be  heeded,  we  may  be  sure,  even  though  her  oppressor  should  be  the 
helmeted  warrior  who  approaches  with  such  insolent  pride. 

J.  Kockert  was  born  at  Leipsic,  1827.  He  is  one  of  the  foremost  historical  painters  of  Germany. 
He  studied  at  the  Academy  of  Prague  under  Ruben.  In  1850  he  went  to  Munich,  where  he  painted 
genre  pictures  and  idyllic  scenes  from  the  Bavarian  mountains.  He  painted  some  historical  pictures  in 
fresco  in  the  National  Museum,  Munich.  He  also  assisted  in  the  execution  of  Kaulbach’s  famous  frescos 
in  the  National  Gallery,  Berlin.  His  crowning  glory  was  the  Medal  of  Honor  at  the  National  Industrial 
Exhibition  at  Teplitz,  1879,  and  Harun  Al-Raschid  was  there  his  representative  picture. 

The  two  typogravures  on  this  page  are  Paul  Baudry’s  Charlotte  Corday , which  won  a first  class 
medal  at  the  Paris  Exposition,  and  A.  Von  Ramberg’s  Frederick  II.  in  Sicily,  from  the  Maximilianeum 
Museum  at  Munich 


A Von  Kambcrg,  Pinx  Maximilianeun:  Museum,  Munich. 

Frederick  II.  in  Sicily. 


Paul  J.  Baudry,  Pinx.  Paris  Exposition,  1889. 


Charlotte  Corday. 


besbemonXs  beee^ce. 
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Desdemona’S  Defence. 

PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  BY  HUGO  KONIG. 

(I GERMAN  SCHOOL.) 


This  painting  from  “ Othello,”  where  the  Duke  and  the 
Senate  are  summoned  on  the  appeal  of  Brabantio  to  determine 
whether  the  marriage  of  the  Moor  with  the  senator’s  fair  daughter 
is  proper  and  legal,  is  one  of  the  most  forcible  for  stage  effect  in 
this  great  play ; the  time  is  night,  and  the  artificially  lighted  cham- 
ber is  well  depicted  in  our  illustration. 

This  scene  has  always  been  a favorite  one  with  artists,  and 
although  some  of  the  earlier  masters  of  the  English  school  gave 
somewhat  crude  pictures  of  the  situation,  the  later  painters  of  the 
British  school  have  given  some  masterly  pictures  of  this  subject ; 
none,  however,  we  think,  equal  to  the  one  we  now  photogravure  from 
Hugo  Konig’s  great  picture. 

There  has  been  very  considerable  diversity  of  opinion  as  to 
how  Othello  should  be  represented ; some  of  the  old  actors  represented 
him  as  an  undoubted  negro,  and  several  modern  artists  have  followed 
their  example.  But  the  best  actors  of  the  present  day  play  him  as 
a swarthy  Moor  of  the  highest  intellectual  type  and  most  perfect 
physique.  Among  those  adopting  this  model  we  may  name  Edwin  Booth,  Salvini,  Lawrence  Barrett 
and  the  late  John  McCullough. 


G.  P.  M.  Van  Den  Bos,  Pinx. 

Confidence. 


Brabantio.  . . . Come  hither,  gentle  mistress  ; 

Do  you  perceive  in  all  this  noble  company 
Where  most  you  owe  obedience? 

Desdemona.  My  noble  father, 

I do  perceive  here  a divided  duty  : 

To  you  I am  bound  for  life  and  education  ; 

My  life  and  education  both  do  learn  me 


How  to  respect  you  ; you  are  the  lord  of  duty. 

I am  hitherto  your  daughter.  But  here’s  my  husband  ; 
And  so  much  duty  as  my  mother  show’d 
To  you,  preferring  you  before  her  father, 

So  much  I challenge  that  I may  profess 
Due  to  the  Moor,  my  lord. 

Brabantio.  God  be  with  you  ! I have  done  ! . . . . 


Hugo  Konig  was  born  at  Munich  about  1840.  He  studied  art  at  the  academy  of  his  native 
city ; is  now  Professor  of  Historical  Painting  there. 


The  two  typogravures  on  this  page  are  from  paintings  in  the  Paris  Salon  Confidence , by  G. 
P.  M.  Van  Den  Bos,  a promising  young  French  artist,  studied  art  under  Cabanel ; and  A Ball  at  the 
Governor1  s of  Algiers , by  E.  A.  Bridgman,  one  of  the  foremost  American  artists. 


A Bali,  at  the  Governor’s  of  Algiers. 
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THE  MTOBERir  RIGHTS  OF  MAH'. 


PARIS  EXPOSITION  1889. 


The  Modern  Rights  of  Man  (1789). 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  BY  CHARLES  LANDELLE.  AT  THE  PARIS  EXPOSITION,  1889. 

(. FRENCH  SCHOOL.) 

This  fine  allegorical  painting  represents  a young  man  in  the 
costume  of  1789,  scroll  in  hand,  with  his  newly  formulated  “Rights 
of  Man,”  about  to  go  forth  in  all  the  enthusiasm  of  his  revolutionary 
doctrine;  but  he  is  gently  detained  by  a clergyman,  who  points  to  a 
plain  scroll  being  deciphered  by  two  children,  so  plain  that  they  seem 
to  understand  it : “ Rights  without  duly  to  others."  The  figure  of 
Misrule  aloft  embodies  the  spirit  of  the  Revolution  of  1789,  when  the 
“ Rights  of  Man  ” was  proclaimed  and  insanely,  unthinkingly  advo- 
cated ; but  it  was  “ Rights  ” without  duty  to  others.  The  figure  of 
“The  Law”  sits  in  patient  majesty,  knowing  full  well  that  her  bal- 
ance will  ultimately  be  adjusted  after  all  the  turmoil  and  bloodshed; 
and  her  minister,  with  sword  and  sceptre,  for  the  time  to  be  set  aside, 
stepping  down,  casts  a pitying  glance  at  the  wayward  youth. 

France,  at  a fearful  cost,  learned  the  awful  lesson  that'  man 
cannot  have  rights,  outside  his  duty  to  others.  The  foundation  of  the 
whole  fabric  of  the  social  system  is  the  rights  of  the  whole , and  our 
duty  to  each  other. 

At  the  first  glance  the  “ Rights  of  Man  ” has  an  attractive 
sound  to  any  one,  and  especially  must  it  have  been  welcome  to  the 
French  people,  at  the  end  of  the  eighteenth  century,  groaning  as  they 
were  under  the  oppression  of  the  aristocracy  and  a long  accumulation 
of  misgovernment  by  their  kings  and  rulers ; but  in  action  they  flew  to  the  opposite  extreme,  and  with- 
out waiting  to  think,  in  their  eager  desire  for  the  “ Rights  of  Man,”  they  plunged  the  country  into 
anarchy  of  the  direst  kind;  and  it  was  only  after  a long  saturnalia  of  bloodshed  and  injustice,  that  the 
truth  dawned  on  the  community  that  the  balance  of  rights,  represented  by  the  law,  must  prevail  at  last, 
and  not  only  the  rights  of  the  individual  man  but  the  rights  of  all  must  be  considered  in  order  to  have 
a community  of  rights. 

The  two  typogravures  on  this  page  are  both  by  young  artists  of  the  French  School — E.  Richter’s 
In  a State  of  Captivity , from  the  Paris  Salon,  and  H.  Brispot’s  In  Provence , from  the  great  Exposition. 
Both  paintings  won  prizes  for  their  painters. 


E.  Richter,  Pinx.  Paris  Salon,  1889. 

In  a State  of  Captivity. 


H.  Brispot,  Pinx. 


In  Provence. 


Paris  Exposition,  1889. 


Excommunication  of  Robert  the  Pious. 


FROM  THE  ORIGINAL  PAINTING  IN  THE  LUXEMBOURG  GALLERY  BY  J.  P.  LAURENS,  AT  THE  PARIS  EXPOSITION  OF  1889. 

(. FRENCH  SCHOOL.) 


Robert  II.  of  France,  surnamed  “ The  Pious,”  was 
born  a.  d.  971,  and  died  A.  D.  1031.  I11  his  twenty-second 

year  Robert,  in  defiance  of  the  advice  of  his  preceptor,  Her- 
bert, espoused  his  cousin  Bertha,  widow  of  Eudes,  Count  of 
Blois,  and  he  loved  her  dearly ; but  the  marriage  was  thwarted 
by  the  church  on  the  ground  of  kinship.  Robert  offered  re- 
sistance, but  was  forced  to  give  way  before  the  excommunica- 
tion pronounced  by  Pope  Gregory  V.  A decree  of  excommu- 
nication in  the  Middle  Ages  was  a matter  of  the  most  terrible 
consequences,  especially  what  is  known  as  “ the  greater  ex- 
communication  of  kings,”  because  it  declared  their  subjects 
released  from  their  allegiance,  and  in  doing  so  did  but  declare 
what  was,  by  the  public  law  of  the  period,  the  civil  effect  of 
the  exercise  of  what  on  them  was  a spiritual  authority.  No 
wonder,  therefore,  at  the  dismay  depicted  on  the  countenance  of  Robert  and  his  bride  as  they  see  the 
departing  forms  of  the  Pope  and  his  cardinals,  and  see  the  smoking  incense  smouldering  before  them 
which  had  been  used  in  the  ceremony  of  doom. 

Jean  Paul  Laurens  was  born  at  Fourquevaux  in  1838.  He  is  a Chevalier  of  the  Legion  of 
Honor.  His  masterpiece,  The  Excommunication  of  Robert  the  Pious,  was  purchased  by  the  state  in  1875. 


The  two  typogravures  adorning  this  page  are  from  the  Paris  Exposition,  and  caused  great  in- 
terest because  of  the  novelty  of  the  handling  by  the  artist — The  Prodigal's  Departure  and  The  Prodi- 
gal's Return , painted  by  James  Tissot,  who  was  born  at  Nantes;  studied  art  under  Lamotte;  received 
his  first  medal  in  1886,  and  was  awarded  a prize  at  the  Paris  Exposition  of  1889. 


James  Tissot,  Pinx.  Paris  Exposition,  1889. 

The  Prodigal’s  Departure. 


THE  HAREM  OF  RAMESES. 


The  Harem  of  Rameses. 


PHOTOGRAVURE  FROM  THE  ORIGINAL-  PAINTING  BY  LECOMTE  DU  NOUY  AT  THE  PARIS  EXHIBITION. 


( FRENCH  SCHOOL.) 


We  read  in  ancient  history  that  Rameses  the  Great  (for  there 
were  several  monarchs  of  that  name),  King  of  Egypt,  conquered 
Ethiopia,  Libya,  Persia  and  other  Eastern  nations,  at  the  head  of  an 
army  of  nearly  a million  men.  Before  leaving  Egypt  for  these  distant 
expeditions,  he  is  said  to  have  appointed  his  brother,  Armais  or 
Danaus,  Regent  of  the  kingdom,  charging  him  neither  to  assume  the 
diadem  nor  interfere  with  the  royal  harem.  Armais  contravened  his 
orders,  and  Rameses,  informed  of  this  by  the  high  priest,  suddenly 
returned  to  Pelusium,  whereupon  Armais  fled  with  his  daughters,  the 
Danaids,  to  Argos,  in  Greece,  where  he  established  himself  as  king. 
According  to  the  Roman  authors,  Troy  was  taken  in  the  reign  of 
Rameses,  1490  b.  c.  The  walls  of  the  temple  of  Thebes  were  said  to 
be  covered  with  inscriptions  and  scenes  recording  his  conquests,  and 
these  were  interpreted  to  Germanicus  by  the  priests  on  his  visit  to 
Egypt,  A.  d.  18. 

The  painting  of  The  Harem  of  Rameses  aims  at  reproducing 
the  manners  and  customs  of  that  remote  period.  Of  course  the  work 
is  imaginary,  but  the  details  are  copied  from  the  pictures  from  the  Pyramids  and  Tombs  in  Thebes,  Karnac 
and  Ghiza,  and  other  cities  of  remote  antiquity  in  Egypt. 

Jules  Jean  Antoine  Lecomte  Du  Nouy  was  born  at  Paris  in  1842.  His  favorite  subjects  are  from 
ancient  history  and  mythology.  He  is  a Chevalier  of  the  Legion  of  Honor,  and  has  received  medals  at  all 
the  capitals  of  Europe.  He  was  a pupil  of  Gleyre  and  Gdrome.  His  picture,  The  Bearer  of  Bad  News  to 
Pharaoh , in  1872  received  the  honor  of  the  Luxembourg. 


Moreau  de  Tours,  Pinx.  Paris  Exposition,  1889. 

Vision  of  the  Monk. 


The  two  exquisite  pictures  here  reproduced  by  typogravure  were  notable  paintings  at  the  Paris  Exhi- 
bition— Moreau  de  Tours’  Vision  of  the  Monk  and  Raphael  Colin’s  Bathers  at  Eventide.  These  works  are 
by  two  of  the  foremost  young  French  painters  of  the  present  time. 


Paris  Exposition,  1889. 


Raphael  Colin,  Pinx. 


Bathers  at  Eventide. 
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Diana  Surprised 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  BY  JULES  J.  LEFEBVRE,  AT  THE  PARIS  EXPOSITION. 


(. FRENCH  SCHOOL .) 


According  to  ancient  mythology,  Diana,  the  daughter 
of  Jupiter  and  Eatona,  twin-sister  to  Apollo,  was  goddess  of 
the  chase ; and  also  watched  over  the  sick  and  helped  the  un- 
fortunate. Young  girls  and  women  in  childbirth  were  the 
especial  care  of  Diana.  She  was  herself  beyond  the  allurements 
of  love,  and  her  followers  were  vowed  to  lives  of  the  strictest 
chastity.  The  iVrcadians  worshipped  Diana  as  the  special 
patroness  of  hunting. 

The  incident  selected  in  her  story,  by  the  painter  for  his 
picture,  is  that  of  Actseon,  a celebrated  hunter,  who  in  pursuit 
of  the  chase  accidentally  surprised  Diana  and  her  attendants 
while  bathing  in  a fountain ; she,  in  anger,  changed  him  into 
a stag,  and  his  own  dogs,  not  knowing  him,  tore  him  in  pieces. 
According  to  Euripides,  Diana  was  jealous  because  Actseon  had 
boasted  that  he  excelled  her  in  hunting.  Although  the  com- 
ing intruder  is  not  visible  in  the  painting,  the  consternation 
in  the  crowd  of  nude  maidens  plainly  tells  that  they  see  the 
intruder;  the  study  of  the  nude  in  the  work  is  chaste  and 
Diana  and  Endymion.  elegant. 

Jules  Joseph  Lefebvre  was  born  at  Tournan,  1836 ; pupil  of  Leon  Cogniet ; he  is  a first-class 
medallist  of  the  Salon;  a Chevalier  of  the  medal  of  honor;  and  received  at  the  Paris  Exposition,  1889,  a 
medal  of  honor — grand  prize. 


E.  Foubert,  Pinx. 


The  two  photogravures  on  this  page  are  from  prize  paintings  at  the  Paris  Salon  of  1889 — Emil 
Foubert’s  Diana  and  Endymion , and  Gabriel  Guay’s  A Poem  of  the  Woods.  Both  artists  are  promising 
young  Frenchmen  who  have  already  won  medals  at  the  Salon. 


iay,  Pinx. 


Salon,  1889. 


Paying  the  Mowers. 

PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  BY  L.  A.  LHERMITTE  IN  THE  PARIS  EXPOSITION. 

(. FRENCH  SCHOOL.) 


This  superb  painting,  which  in  1882  received  the  honor 
of  the  Luxembourg,  and  for  the  painter  the  decoration  of  the 
Legion  of  Honor,  is  one  of  those  bits  of  reality  such  as  the 
genuine  artist  transfers  to  canvas  with  the  fidelity  of  a photo- 
graph, but  with  the  genius  of  life.  It  is  of  the  class  of  great 
pictures  of  rural  life,  such  as  Millet  painted — The  Sower , The 
Gleaners  and  The  Angelas;  or,  Rosa  Bonheur’s  Plowing  in 
Nivernais.  This  painting  earned  for  the  artist  at  the  Exposi 
tion  of  1889  a Grand  Medal  of  Honor — the  highest  distinction 
bestowed. 

Leon  A.  Lhermitte  was  born  at  Mont-Saint-Pere  (Aisne) 
about  184S ; he  studied  art  in  the  school  of  M.  Lecoq  de 
Boisbaudran ; won  a medal  of  the  third  class  at  the  Salon  of 
1874.  In  1880  he  got  a second  class,  and  in  1882,  when  he 
painted  The  Mowers , he  had  the  honor  of  having  the  picture 
purchased  by  the  state,  and  placed  as  a model  in  the  Luxem- 
bourg Gallery. 

There  is  fine  expression  of  character  in  the  painting,  and  the  types  are  vigorous  and  truthful. 

The  two  typogravures  on  this  page  are  pastoral  scenes  from  paintings  by  the  same  artist,  also 
exhibited  at  the  Exposition  in  1889,  and,  of  course,  were  included  in  the  honors  bestowed  on  their 
painter  The  Repose , or  mid-day  rest,  when  the  peasant  mother  nurses  her  baby,  and  in  the  shade  of 
upstanding  sheaves  of  wheat  the  young  husband  and  wife  rest  from  their  toil.  The  Mowers  contains  the 
same  model  at  work  as  we  find  seated  in  the  picture  of  Paying  the  Mowers , and  we  like  him  as  well 
in  action  as  we  do  in  repose.  This  young  artist  has  already  won  a place  in  the  foremost  rank  as  a 
painter,  and  we  believe  he  will  remain  there. 


L.  A.  Lhermitte,  Pinx.  Paris  Exposition,  1889. 

The  Repose. 


L.  A.  Lhermitte,  Pinx. 


The  Mowers. 


Paris  Exposition,  1889, 


PARIS  EXPOSITION  1889. 


Sacrarium. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING,  BY  HFCTOR  LEROUX,  IN  THE  PARIS  EXPOSITION,  1889- 

(. FRENCH  SCHOOL.) 

Hector  LeRoux,  the  great  historical  painter,  delights  to  re- 
produce the  scenes,  manners,  and  customs  of  ancient  Rome.  In  the 
present  picture  are  three  lovely  Roman  maidens,  sisters  we  may 
presume,  in  the  Sacrarium , to  which  some  noble  patrician  has  added 
the  convenience  of  a dressing-room  for  his  daughters.  A Sacrarium 
was  a place  in  which  sacred  things  were  deposited  and  kept,  whether 
this  place  was  in  a temple  or  in  a private  house,  and  in  which  the 
images  and  penates  of  the  family  were  treasured.  These  can  be 
seen  in  this  painting  in  the  images  above  the  lavatory,  and  the 
semi-sacred  intent  of  the  chamber  may  be  gathered  from  the  inscrip- 
tions on  the  walls.  Livy  i.  21.  describes  a Sacrarium  as  a sacred 
retired  place  in  general.  Hector  LeRoux  was  born  at  Verdun  in 
1836;  a pupil  of  Picot;  commenced  to  exhibit  at  the  Salons  in  i860; 
won  medals  1863,  ’64,  ’74,  ’77,  ’78.  He  has  received  many  other 
medals  and  decorations  for  his  works. 


The  two  typogravures  which  embellish  this  page  are  also  from 
the  Paris  Exposition  of  1889 — Brother  and  Sister , Roman  figures  by 

Brother  and  Sister. 

Hector  LeRoux,  described  above ; and  Filial  Piety , by  Pierre  Outin,  a 
rising  French  artist,  a pupil  of  Cabanel.  This  painting  attracted  much  attention  at  the  Exposition,  not 
only  from  the  interest  of  the  subject  but  also  because  of  its  admirable  qualities  as  a work  of  art.  A 
bridegroom  and  his  bride  on  his  wedding-day,  not  forgetting  in  his  happiness  the  memory  of  his  father, 
has  visited  Pere  la  Chaise  to  say  a prayer  over  the  grave.  The  coloring  was  fresh  and  admirable,  and 
the  whole  management  was  very  effective. 


P.  Outin,  Pinx. 


Filial  Piety. 


Paris  Exposition,  1889. 


THE  BRIDGE  OE  THE  HOIYTRINITY;  OYER  THE  ARFO  AT  ELOREHCE,  OF  A STORMY  BAY. 


#■ 


■Vv, 


The  Bridge  of  the  Holy  Trinity,  over  the  Arno 
at  Florence,  on  a Stormy  Day. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  BY  ANTONIO  LETO  IN  THE  FISANI  GALLERY,  FLORENCE. 

{ITALIAN  SCHOOL.) 

This  bridge,  which  is  one  of  the  most  elegant  in  Europe, 
is  remarkable  for  its  light  appearance.  It  is  built  of  white  marble, 
with  stone  approaches,  and  is  adorned  with  statues  of  eminent 
sculptors.  The  artist  has  selected  a day  of  wind  and  rain,  and 
has  very  carefully  managed  the  storm-tossed  effects.  The  family 
carriage  in  the  centre  of  the  picture  is  especially  well  depicted, 
and  even  down  to  the  uncomfortable  Italian  greyhound  in  front 
the  feeling  produced  on  the  spectator  is,  “ it  is  a wet  day.” 

The  feeling  produced  on  the  spectator  is  all  that  the  artist 
could  have  intended.  One  feels  “ damp  all  through,”  and  any  one 
who  has  ever  been  in  Florence  on  such  a day,  when  the  wind  sweeps 
down  the  valley  of  the  Arno  from  the  distant  Alps,  will  be  better 
able  to  appreciate  the  reality  of  the  picture  than  one  who  never 
has  been  there.  It  is  not  only  wet : it  is  “ shivering  wet.” 

Antonio  Leto  was  born  at  Florence,  1853  ; studied  first  in 
Florence  and  afterwards  in  Paris.  He  is  considered  one  of  the 
most  promising  painters  of  the  modern  Italian  School. 


The  two  typogravures  on  this  page  are  from  the  Royal  Exhibition  of  Fine  Arts  at  Milan,  and 
are  the  work  of  well-known  Italian  artists.  The  Jealous  Pets , by  F.  Vinea,  is  altogether  different  from 
this  artist’s  usual  style  of  subject,  which  has  hitherto  consisted  of  soldiers  and  wine-shops,  so  much  so  that 
he  has  been  named  “ the  modern  Van  Ostade.”  This  picture  shows  him  capable  of  elegant  finish.  F. 
Vinea  was  born  at  Forli,  1846 ; studied  at  Florence  under  Prof.  Pallastrini.  A.  Ricci’s  Clandestine 
Correspondence  is  a fine  picture,  which  was  honored  with  a medal.  Ricci  was  born  at  Rome  about  1856 ; 
studied  at  Florence  under  Professor  Hayez. 


F.  Vinea,  Pinx.  Milan  Exhibition. 

The  Jealous  Pets. 


A.  Ricci,  Pinx.  Milan  Exhibition. 

Clandestine  Correspondence. 


AX.ETHE. 


XHIBITION. 


A LETHE. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  BY  EDWIN  LONG,  R.  A.,  IN  THE  ROYAL  ACADEMY  EXHIBITION. 

(. ENGLISH  SCHOOL.) 

In  Moore’s  classic  prose  story  of  “ The  Epicurean  ” the  two 
most  prominent  names  are  Alciphron  and  Alethe,  the  latter  an 
attendant  of  the  Sacred  Ibis  in  the  great  temple  of  Isis  at 
Memphis,  A.  D.  255,  and  beloved  by  Alciphron,  the  Greek  sophist 
— the  celebrated  writer  of  the  delicious  imaginary  epistles. 

The  chief  feature  in  this  painting  is  The  Sacred  Ibis.  These 
birds  were  worshipped  by  the  ancient  Egyptians,  and  called  by  them 
Hab  or  Hib,  and  supposed,  from  the  color  of  their  feathers,  to  sym- 
bolize the  light  and  shade  of  the  moon.  Its  feathers  were  supposed 
to  scare  and  even  kill  the  crocodile.  It  appeared  in  Egypt  at  the 
rise  and  disappeared  at  the  inundation  of  the  Nile,  and  was  said  to 
deliver  Egypt  from  the  winged  and  other  serpents  which  came  from 
Arabia.  As  it  did  not  make  its  nest  in  Egypt  it  was  believed  to  be 
self-engendering,  and  to  lay  eggs  for  a lunar  month.  It  was  cele- 
brated for  its  purity,  and  only  drank  of  the  purest  water. 

Mr.  Ruskin  as  early  as  1875  thus  expressed  himself  concern- 
ing his  estimate  of  Mr.  Long’s  work  on  a painting  of  another  Egyptian 
picture : “As  a mere  piece  of  painting  the  work  is  remarkable  in 
Ths  Scoots.  the  modern  school  for  its  absence  of  affectation.  The  painting  is 

good  throughout  and  obtrusively  powerful.”  [For  biography  of  Edwin  Long,  see  descriptive  page 
facing  his  painting,  Diana  or  Christ. ] 


The  two  typogravures  on  this  page  are  both  from  the  Paris  Exhibition.  The  Scouts,  a young 
Arab  girl  and  her  dog  on  the  outlook,  by  C.  Gaston  Saintpierre,  a most  excellent  artist,  born  at  Nimes 
about  1840,  a pupil  of  Leon  Cogniet,  who  has  been  honored  with  all  the  medals  of  the  Salon.  The 
other,  Magpies  in  a Wood,  by  Hector  Hanoteau ; he  is  a well-known  artist,  noted  for  his  sylvan  scenery. 
H.  Hanoteau  was  born  at  Decize,  France,  1836;  studied  under  Gigoux,  and  has  been  honored  with 
nearly  all  the  best  medals,  and  was  decorated  Chevalier  of  the  Legion  of  Honor,  1870. 


H.  Hanoteau,  Pina.  parjs  Exhibition. 

Magpies  in  a Wood. 


BIAKA  OR  CHRIST, 


Diana  or  Christ? 


PHOTOGRAVURE  FROM  THE  ORIGINAL.  PAINTING  BY  EDWIN  LONG,  AT  THE  ROYAL  ACADEMY  EXHIBITION. 

(. ENGLISH  SCHOOL.) 


This  picture  represents  a young  Roman  girl  who  is  to 
choose  between  being  a Christian  or  a heathen.  Her  lover,  behind 
her,  with  incense  in  his  hand,  tries  to  persuade  her  to  drop  a few 
kernels  of  it  on  the  altar  of  Diana,  which  act  will  save  her  life ; 
but  it  seems  she  will  not,  even  to  this  slight  extent,  propitiate  her 
fate. 

The  old  Roman  near  the  altar  is  a High  Priest  of  Diana. 
On  the  left  of  the  picture  sits  a Roman  Prestor,  or  Justice.  On 
the  right  are  guards  ready  to  take  the  girl  away  (in  case  she 
declines)  to  be  thrown  to  the  wild  beasts  in  the  Arena. 

The  beauty  of  the  accused  and  the  knowledge  of  the 
beholder  that  this  is  no  fancy  picture,  but  a picture  of  the  stern 
and  cruel  policy  adopted  by  several  of  the  Roman  Emperors  in  the 
early  days  of  Christianity,  and  the  masterly  treatment  of  the 
subject,  make  this  work  one  of  no  common  interest. 

Edwin  Long,  R.  A.,  was  born  at  London  about  1839 ; he  has  exhibited  at  the  Royal  Academy 
for  many  years ; he  was  made  an  Associate  Academician  in  1878,  and  achieved  the  distinction  of  Royal 
Academician  in  1882. 


James  Sant,  R.  A.,  Pinx.  Paris  Exposition, 

The  Soul’s  Awakening. 


The  two  photogravures  on  this  page  won  prize  medals  at  the  great  Paris  Exposition — Mfotcides 
Hunting , by  Hon.  John  Collier,  of  London;  and  The  SouPs  Awakening , by  James  Sant,  R.  A.,  of 
London. 


Hon.  John  Collier,  Pinx. 


Paris  Exposition,  1889. 


Menades  Hunting. 


THE  VOICE  OE  THE  TOCSIN. 


PARIS  EXPOSITION  1889. 


The  Voice  of  the  Tocsin. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  BY  A.  MAIGNAN  IN  THE  PARIS  EXPOSITION. 


{FRENCH  SCHOOL.) 


E.  Dantan,  Pinx. 


Paris  Exposition,  i! 

Moulding  from  Nature. 


‘ ‘ Let  slip  the  dogs  of  war.  ’ ’ 

Had  the  French  artist  gone  for  his  title  to  Shakespeare,  he 
might  have  labelled  this  picture  with  an  appropriate  motto: 

4 4 The  harsh  and  boisterous  tongue  of  war.  ’ r 

The  tricolor  torn  and  given  to  the  breeze,  the  smoke  and 
flame  tell  of  the  demon  of  destruction,  and  the  clouded  air  is  charged  with  death  and  rapine  and  murder. 
We  heard  a worthy  New  Yorker  say  when  he  beheld  this  picture  in  the  Paris  Exposition:  44 1 feel  like 
running  to  a fire  somewhere.” 

Albert  Maignan  was  born  at  Beaumont  in  1847  5 studied  under  Luminais ; received  his  first 
medal  in  1874,  another  in  1876  and  1879 ; his  painting  of  Dante  Encountering  Mathilde  received  the 
honor  of  the  Luxembourg  in  1881.  He  received  a gold  medal  at  the  Paris  Exposition,  1889. 


Alarm,  dismay  and  frantic  commotion  are  the  char- 
acteristics of  this  great  painting.  Ruin  and  desolation  are 
in  the  air,  and  you  fancy  you  can  hear  the  tumult  of  clang 
for  fire  or  fury  issuing  from  the  mouth  of  the  great 
bronze  bell  which  swings  in  its  maddening  reverberations. 
The  artist,  with  a weirdness  of  effect  which  proclaims  him 
a poet  with  an  imagination  equal  to  Dante,  has  peopled 
rope  and  rim  and  tongue  with  elfin  figures  of  grim,  devilish 
energy  and  activity  in  a perfect  whirl  of  sympathy  with 
the  tumult,  and  you  might  imagine  a trumpet  tongue  pro- 
claiming in  thunder  tones : 


The  typogravures  on  this  page  are  from  E.  Dantan’s  Moulding  from  Nature  in  the  Paris  Ex- 
position and  D.  Maillart’s  Hector  and  Paris  in  the  Paris  Salon.  Both  paintings  won  medals  for  their 
exhibitors. 


D.  Maillart,  Pinx. 


Hector  and  Paris. 


Paris  Salon. 
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THE  XiAST  EFFORT  TO  HEIR 


The  Last  Effort  to  Help. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  BY  E.  MAILLARD  AT  THE  PARIS  EXPOSITION. 


(. FRENCH  SCHOOL.) 


There  is  a heroism  about  sailors  and  fishermen,  begot 

of  the  danger  of  their  avocation ; daily  face  to  face  with  death, 

their  leading  thought  is  to  fight  for  life — not  for  their  own 

lives  so  much  as  for  the  lives  of  those  in  danger.  The 

subject  of  M.  Maillard’s  painting  is  on  the  coast  of  France. 

A frail  fishing  smack  has  been  caught  in  a storm  before  she 

could  make  the  haven.  We  can  see  the  torn  sail  of  the 

unfortunate  craft,  unmanageable  among  the  angry  waves.  But 

there  is  help  coming:  at  least  at  the  risk  of  their  lives  the 

people  on  shore  hurry  their  frail  life-boat  along  the  storm- 

lashed  jetty  to  launch  it  in  an  attempt  at  rescue.  No  thought 

of  cautious  calculation  is  circling  through  the  brains  of  those 

brave  simple  souls,  but  salvation ! salvation ! only  is  their 

thought,  and  you  may  be  sure,  whether  successful  or  fatally 

a failure,  the  attempt  will  be  made.  The  rude  cross  at  the 

v Bros’*.  Pinx.  Bari. s.ioo.  cn(}  Qf  ti,e  - ^ ]00mjng  forth  an  emblem  of  faith,  is  singularly 

A Grave  Affair. 

appropriate,  for  the  similarity  is  in  human  spontaneousness — 
they  would  give  their  lives  to  save  the  imperilled. 

Kmile  Maillard  was  born  at  Amiens,  and  studied  art  with  MM.  Bertin,  Boulanger  and  Lefebvre. 
His  first  exhibit  was  at  the  Salon  of  1888,  where  he  received  honorable  mention. 


The  two  typogravures  on  this  page  are  from  the  Paris  Salon  respectively — A Grave  Affair,  by 
Vacslave  Brozik,  a native  of  Pilsen,  Bohemia,  and  a medalist  at  several  of  the  recent  Paris  Salons ; and 
A Fisherman' s Barque  Abandoned , by  Bugene  Berth elon,  who  is  well  known  for  his  successful  marine 
paintings.  M.  Berthelon  was  born  at  Paris,  and  studied  art  under  MM.  Berne-Bellecour  and  B.  Bavielle. 
First  exhibited  at  the  Salon  of  1866,  when  he  was  awarded  a third  class  medal. 


K.  Berthelon,  Pinx. 


A Fisherman’s  Barque  Abandoned. 
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BEATH  ©E  COUREUS. 


PARIS  EXPOSITION  18  89 
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The  Death  of  Correus. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING,  BY  D.  N.  MAILLART,  AT  THE  PARIS  EXPOSITION. 

(. FRENCH  SCHOOL.) 


The  story  of  Corrdus,  chief  of  the  Bellovaci  tribe  of  the 
Gauls,  is  referred  to  in  Csesar’s  “ Commentaries.”  He  was  distin- 
guished by  a high  spirit  of  independence  and  an  inveterate  hatred 
of  the  Romans,  to  whom  he  never  gave  quarter,  and  it  is  recorded 
that  he  frequently  vanquished  them  in  fight. 

The  Gauls  defied  Caesar,  b.  c.  51,  and  selected  Correus  as 
commander  of  the  tribes.  He  conducted  the  campaign  with  great 
ability,  but  was  ultimately  outgeneralled  and  outnumbered  by  the 
Roman  general,  who  summoned  him  to  surrender,  and  would  have 
spared  his  life ; but  Correus  disdained  to  surrender  and,  like  a tiger 
at  bay,  he  placed  his  back  to  a tree  and  piled  a heap  of  dead 
Romans  around  his  defence ; then  calmly  stood  erect  to  be  killed 
by  the  arrows  of  his  enemies.  The  trophies  of  his  prowess  are 
further  illustrated  by  the  three  Roman  heads  hanging  behind  him 
on  the  trunk  of  the  tree. 

Diogenes  N.  Maillart  was  born  at  La  Chaussee-du-Bois  de 
1’ Kcu  (Oise)  in  1840;  studied  under  Cogniet  and  Cornu;  won  the  prize  of  Rome  in  1864,  medal  of 
second  class,  1870;  decorated  officer  of  the  Legion  of  Honor,  1885,  on  the  occasion  of  his  exhibiting 
this  picture  at  the  Salon  (. Death  of  Corrius).  Maillart  is  one  of  the  best  historical  painters  of  this  time. 


G.  Courtois,  Pinx.  Paris  Exposition,  1889. 

The  Descent  into  Heel  of  Dante  and  Virgil. 


The  two  typogravures  on  this  page  are  also  from  prize  pictures  at  the  Exposition  of  1889 — The 
Descent  into  Hell  of  Dante  and  Virgil , painted  by  Gustave  Courtois,  born  at  Pasey  (Haute  Saone), 
pupil  of  Gerdme ; and  The  Death  of  Bishop  Prcetextatus , A.  D.  596,  by  Ernest  Bordes,  born  at  Pau, 
pupil  of  Bonnat  and  Cornion. 


The  Death  of  Bishop  Prcetextatus. 


DEATH  OF  IVAN-  THE  TEBBfB: 


The  Death  of  Ivan  the  Terrible. 

PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  BY  K.  E.  MAKOWSKI  AT  THE  PARIS  EXPOSITION.  1889. 

(. RUSSIAN  SCHOOL.) 

Ivan  IV.,  surnamed  the  cruel,  was  born  in  1528.  He  as- 
cended to  the  throne  of  Russia  at  Moscow  in  1533,  when  only  five 
years.  His  mother,  Zoe,  or  Sophia,  niece  of  the  last  Byzantine 
emperor,  was  appointed  regent,  and  sustained  for  him  a great  strug- 
gle against  the  nobles  of  his  kingdom.  He  was  the  first  ruler  of 
the  Russias  who  conquered  the  Tartars ; he  annexed  Siberia  to  the 
Russian  dominions,  and  on  all  sides  extended  its  boundaries,  till  in 
1557  Russia  was  the  largest  country  in  extent  since  the  Roman 
Empire.  Ivan  IV.  did  more  to  advance  civilization  in  Russia  than 
all  the  czars  till  Peter  the  Great. 

In  1570  the  inhabitants  of  Novgorod  were  suspected  of  plotting 
to  deliver  their  city  into  the  hands  of  the  King  of  Poland.  Twenty- 
five  thousand  persons  were  proven  to  have  been  implicated  in  the 
treason,  and  they  all  suffered  death  by  the  hands  of  the  public 
executioners.  This  severity  obtained  for  him  the  title  of  “ The 
Terrible,”  which  he  continued  to  merit.  Three  years  before  his 
death,  in  a fit  of  passion,  he  struck  with  his  iron  staff  his  favorite 
son,  and  killed  him  on  the  spot.  This  mishap  preyed  on  his  mind  and  hastened  his  decease,  which 
occurred  in  1584. 

The  particulars  of  his  death  are  not  very  reliable;  but  it  is  related  that  while  playing  chess 
with  one  of  his  courtiers  in  his  palace  at  Moscow  he  was  suddenly  attacked  with  apoplexy,  and  before 
his  household  could  be  summoned  he  was  dead.  The  young  man  and  his  bride  who  are  at  his  right 
hand  is  his  son,  Feodore,  and  his  young  wife  (sister  of  Boris  Gudenof).  The  old  lady  coming  in,  staff 
in  hand,  is  his  mother,  who  did  not  long  survive  him. 


The  two  typogravures  on  this  page  are  L.  Doucet’s  After  the  Ball , from  the  Paris  Salon,  and 
M.  Makowski’s  Judgment  of  Paris , which  hung  beside  Ivan  the  Terrible  in  the  Paris  Exhibition. 

K.  E.  Makowski  is  a native  of  Russia  who  has  made  his  mark  as  a splendid  artist — splendid  in 
color  and  conception.  L.  Doucet  was  bom  at  Paris ; studied  under  M.  Boulanger. 


L.  Doucet,  Pinx.  Paris  Salon. 

After  the  Bale. 


K.  E.  Makowski,  Pinx.  Paris  Exposition,  1889. 

The  Judgment  of  Paris. 
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Gossip. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING,  BY  CARL  MARR,  IN  THE  METROPOLITAN  MUSEUM,  NEW  YORK. 


{AMERICAN  SCHOOL.) 

This  is  a homely  theme  and  treated  in  a homely  way; 
but,  notwithstanding  this  treatment,  which  would  be  a drawback 
in  the  hands  of  an  artist  of  less  genius,  the  work  is  a most 
emphatic  success.  He  who  can  “ hold  the  mirror  up  to  nature  ” 
in  the  masterly  way  that  M.  Carl  Marr  has  done  in  this  per- 
formance can  afford  to  paint  as  he  pleases,  and  yet  it  is  the 
CONCEIT  of  the  subject  that  forms  the  keynote  of  the  success  of 
the  picture. 

Two  young  women  after  breakfast,  when  the  table  is  tidied 
and  everything  around  them  “ as  neat  and  clean  as  a new  pin,” 
have  settled  themselves  down  to  their  spinning-wheels — both 
healthy,  wholesome  lasses,  but  the  eldest,  the  prettiest  and  the 
most  mischievous,  is  evidently  teasing  her  companion  about  some 
love  affair,  and  her  few  years  of  seniority  enable  her  to  make 
the  attack  with  great  advantage : for  why  ? she  has  had 
experience ! 

The  balance  of  the  picture  is  admirable.  Take  away  that 
playing  kitten,  and  the  weight  and  harmony  of  the  painting  would  be  all  on  one  side.  Again,  the 
coloring : what  could  match  the  teaser’s  red  lips  and  rich  flesh-tints,  but  the  two  pots  of  flowers — azalias 
and  pinks  ? 

Carl  Marr  was  born  at  Milwaukee  about  i860.  He  is  at  the  present  time,  1890,  making  a tour 
of  the  great  art  schools  of  Germany. 

The  two  typogravures  on  this  page  are  from  two  pictures  in  the  Paris  Exposition : one  by  J. 
Sant,  R.  A.,  in  the  English  exhibit — A Thorn  Amidst  the  Roses;  the  other  by  Walter  MacEwen,  in  the 
American  section — A Ghost  Story ; both  most  excellent  paintings  and  not  requiring  any  description. 


Walter  MacEwen,  Pin*.  Paris  Exposition,  1889. 

A Ghost  Story. 


J.  Sant,  R.  A.,  Pinx.  Paris  Exposition,  1889. 

A Thorn  Amidst  the  Roses. 
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PHOTOGRAVURE  FROM  ORIGINAL  PAINTING  BY  JEAN  LOUIS  ERNEST  MEISSONIER  IN  THE  PARIS  EXPOSITION,  1889. 


{FRENCH  SCHOOL.) 


The  fortunes  of  Napoleon  and  of  France  liad  been  merging 
to  a crisis  at  the  end  of  1813.  The  Bmperor  was  actively  engaged 
011  the  fields  of  Lutzen,  Wurtehen,  and  Ochkirchen,  which  resulted 
in  hard  won  victories  for  France.  The  allies  were,  however,  in 
steady  accord  for  a combination  against  Napoleon ; therefore  his  tem- 
porary success  did  not  stay  or  unsettle  their  determination  to  crush 
him.  The  battle  of  Vittoria,  which  settled  the  fate  of  Napoleon  in 
Spain  at  this  time,  also  settled  the  hesitation  of  Austria,  and  she 
joined  the  allies  against  France.  In  August,  1813,  General  Jomini 
went  over  to  the  enemy.  Bavaria  followed  Austria,  and  on  the  14th 
of  October  the  battle  of  Beipsic  was  fought,  in  which  battle  the 
Saxon  army  deserted  Napoleon  during  the  fight  and  joined  the  allied 
armies. 


j.  l.  e.  Meissonier,  Pinx.  Gaiiery  of  c.  p.  Huntington.  Meissonier’s  picture  has  no  exact  place  in  history.  The  artist 

The  Game  Lost. 

has  conceived  the  Emperor  oppressed  with  cares,  reverses,  and 
betrayals,  riding  along  at  the  head  of  his  marshals,  Ney,  MacDonald,  etc.,  after  such  a reverse  as  the 
battle  of  Leipsic.  His  star  of  destiny  is  to  him  clouded,  and  about  to  set,  and  the  sympathizing  glances 
of  his  officers  who  follow  him  and  the  soldiers  who  march  in  the  distance  tell  vividly  the  story  of 
affection  that  existed  between  the  veterans  and  their  chief. 


Meissonier  has  been  termed  the  Napoleon  of  Painting  in  France,  and  he  well  deserves  the  title, 
only  with  this  difference : his  success  has  stuck  to  him  during  his  long  life,  while  that  of  the  great 
Emperor  deserted  him  in  the  flower  of  his  manhood. 


The  two  typogravures  adorning  this  page  are  one  by  Meissonier,  The  Game  Lost , a paint- 
ing which  sold  recently  in  New  York  for  $26,300.  Maurice  Realier-Dumas’  fine  painting  of  Bonaparte 
at  the  Tuileries,  10  August , 7795,  when  he  first  seriously  contemplated  the  possibility  of  becoming 
the  ruler  of  France.  M.  Realier-Dumas  is  a young  Parisian  artist,  formerly  a pupil  of  Gdrdme. 


M Realier-Dumas,  Pinx.  paris  Exposition,  n 

Bonaparte  at  the  Tuileries,  August  io,  1792. 
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THE  GUIDE;  ARMY:  Or  TEE  BHIHE  AHD  JIOSJBIXE  [HOT] 


PARIS  EXPOSITION  1889. 


The  Guide:  Army  of  the  Rhine  and  Moselle 

[17971 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  BY  MEISSONIER  AT  THE  PARIS  EXHIBITION. 


(. FRENCH  SCHOOL.) 


The  French  army  of  the  Rhine  in  1797  was  under  the 
republican  generals  Hoche  and  Moreau,  their  chief  aim  being 
to  hold  the  Austrian  army  of  the  north  from  sending  rein- 
forcements to  the  Archduke  Charles,  who  was  defending  Aus- 
tria and  Italy  against  the  invasion  of  General  Bonaparte.  On 
the  1 8th  of  April  the  left  of  the  army  of  Hoche  won  a vic- 
tory over  the  Austrians  on  the  banks  of  the  Lahn,  and  pro- 
posed marching  southward.  This  is  the  (supposed)  time  when, 
requiring  a guide,  the  republican  army  has  pressed  into  their 
service  a German  peasant  to  direct  them  where  they  wish  to 
go.  The  youth  has  a difficult  task  to  perform,  and  dangerous 
into  the  bargain.  The  cavalry  soldiers  on  each  side  show  by 
the  naked  sword  on  his  right  and  the  loaded  carbine  on  his 
left  that  any  fault,  intentional  or  mistaken,  would  mean  death 
on  the  instant.  He  has  assumed  a sturdy  independence,  and 

J.  L.  Brown,  Pinx.  Paris  Exposition,  1889.  . . 1 . r - , - , . .... 

Starting.  with  ms  pipe  as  comforter  he  trudges  along  on  his  unwilling 

errand.  However,  a few  days  after  the  battle  of  Lahn,  Moreau’s  army  met  messengers  from  Bonaparte 
informing  him  that  peace  had  been  concluded,  and  we  suppose  the  German  guide  would  return  to  his 
home. 


This  great  painting  is  owned  in  Paris  by  M.  Crabbe,  for  whom  it  was  painted  in  1883.  M. 
Meissonier,  the  foremost  painter  of  his  time,  was  born  at  Lyons,  1815. 


The  two  typogravures  on  this  page  are  from  prize  paintings  at  the  Paris  Exhibition — Starting , 
a sporting  picture,  by  J.  L.  Brown,  born  at  Bordeaux,  and  Jeanniot’s  Exercise  on  the  Fortifications  (evi- 
dently a cold  morning).  Jeanniot  was  born  at  Geneva  of  French  parents;  studied  art  under  his  father, 
who  was  an  artist;  exhibited  at  the  Paris  Salon  of  1883,  when  he  was  awarded  a medal. 


G.  Jeanniot,  Pinx.  Paris  Exposition,  1889. 

Exercise  on  the  Fortifications. 
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MOONLIGHT  ON  THE  SEA  AT  SCHE'VEHIFGEF. 


PARIS  EXPOSITION. 
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Moonlight  on  the  Sea  at  Scheveningen. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  BY  H.  W.  MESDAG,  AT  THE  PARIS  EXPOSITION. 


{DUTCH  SCHOOL.) 


The  poetry  of  'moonlight  is  never  better  seen  to  advan- 
tage than  on  the  shining  sea,  when  the  moon  appears  un- 
clouded, making  a pathway  of  dazzling  gold,  delighting  tht 
heart  of  the  beholder  with  its  soft  and  soothing  beauty. 

The  fisherman’s  boat,  “ rocked  on  the  cradle  of  the  deep,” 
sits  like  a bird  on  the  ocean’s  breast,  and  the  poor  sailor  may 
enjoy  tile  glad  and  smiling  scene  in  all  its  serenity  as  well  as 
the  mightiest  monarch  on  earth. 

The  coast  at  Scheveningen  is  shelving,  and  it  is  only  at 
high  tide  that  the  flat-bottomed  luggers  can  approach ; they 
then  cast  anchor  and  await  the  ebb  of  the  tide,  which  leaves 
them  high  and  dry,  and  enables  the  merchants  to  drive  up  on 
the  sands  and  unload  cargoes.  The  same  opportunity  has  to  be 
watched  when  loading ; therefore  business  hours  in  that  part 
of  the  country  are  low  tide  hours,  which  accounts  for  the 
activity  around  the  boats  by  moonlight  on  the  beach. 

Hendrik  Willem  Mesdag  was  born  at  Groningen,  Holland ; 
was  a pupil  of  Alma-Tadema;  he  received  a gold  medal  for  this  picture. 


L.  Gros,  Pinx. 


Paris  Exposition,  ii 


The  Citadel  of  Collioure. 


The  two  typogravures  on  this  page  are  from  water  color  paintings  in  the  Paris  Exposition 
of  1889,  by  two  excellent  French  artists—  The  Citadel  of  Collioure , by  Lucien  Gros,  a pupil  of 
Meissonier;  A Marine  View,  by  Maurice  Courant,  also  a pupil  of  Meissonier. 


A Marine  View. 
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F.  D MILLET,  FINX. 


METROPOLITAN  M'JSEUM.EEWTORK, 


A Cozy  Corner. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  BY  F.  D.  MILLET  IN  THE  METROPOLITAN  MUSEUM,  NEW  YORK. 

(AMERICAN  SCHOOL.) 


The  two  typogravures  on  this  page  represent  two  pictures  from  the  Paris  Salon  of  1890 : A Jury , 
by  A.  Vianelli,  a promising  young  Italian  painter,  and  An  Amazon  (. Huntress ),  by  Edouard  Toudouze, 
a pupil  of  Pils  and  Leloir. 


A Jury. 


“ Now  for  a quiet,  comfortable  half-hour,  with  that  nice 
novel  in  which  I had  got  to  such  an  interesting  part,  where  the 
hero  is  accused  (unjustly,  without  doubt)  of  a most  dishonorable 
transaction,  and  the  news  is  about  to  be  imparted  to  his  be- 
trothed. I wonder  how  she  will  take  it ! ” Such  are  the  thoughts 
nestling  in  this  fair  young  girl’s  brain  and  stirring  her  tender 
heart,  as  she  surveys  her  tidy  house,  and  seats  herself,  book  in 
hand,  close  to  the  window  to  catch  the  last  good  light  from  the 
afternoon’s  sun,  already  settling  towards  departure  on  the  short 
winter’s  day.  There  is  an  air  of  innocent  comfort  and  content- 
ment about  this  painting  which  is  eminently  satisfying  to  the  be- 
holder, and  renders  it  one  of  the  most  popular  pictures  in  the 
Metropolitan  gallery. 

Francis  D.  Millet  was  born  at  Mattapoisett,  Massachusetts, 
rSqd ; pupil  of  the  Royal  Academy  of  Antwerp,  gaining  a gold 
medal  there  in  1875.  He  is  noted  as  one  of  the  best  writers 
on  art  of  the  present  day.  He  was  a juror  in  the  art  section 
in  Paris,  1889. 


Toudouze,  Pinx. 


Ah  amazon  (Huntress). 


Paris  Salon. 
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THE  ASGEIUS, 
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The  Angelus. 


PHOTOGRAVURE  PROM  THE  ORIGINAL  PAINTING  BY  JEAN  FRANCAIS  MILLET.  OWNED  BY  THE  AMERICAN  ART 

ASSOCIATION,  NEW  YORK. 

(. FRENCH  SCHOOL.) 


The  artist,  J.  F.  Millet,  was  born  a peasant,  at  Grdville, 
Brittany,  in  1814,  and  died  1875.  Most  of  bis  pictures  are 
representatives  of  pastoral  life:  as  he  said,  “My  ancestors 
were  peasants  and  I was  born  a peasant.”  This  is  doubt- 
less the  secret  of  his  success : he  painted  what  he  knew  and 
loved. 

This  painting,  Angelus  du  Soir,  was  exhibited  in  the 
Salon  of  1867,  and  did  not  receive  a prize.  Millet  sold  it 
for  360  francs— $72— and  the  purchaser  sold  it  for  $600, 
and  then,  resold  for  $1000,  it  was  purchased  by  J.  W.  Wilson, 
of  whom  M.  Secretan  bought  it  in  1881  for  $32,000;  and  at 
M.  Secretan’s  sale  it  was  sold  for  $110,000. 

The  picture  represents  two  Breton  peasants,  a man 
and  a woman,  pausing  in  their  field  labor  to  bow  their  heads 
in  silent  prayer,  as  the  church  bell  rings  out  across  the  fields 
its  sweet,  shrill  announcement  of  the  hour  of  the  evening 
Angelus. 

The  simple  scene  depends  for  its  interest  on  the  senti- 
ment of  the  hard,  dull  life  of  the  Breton  peasantry,  and  their  ready  obedience  to  the  demands  of  duty. 

“Oh,  has  an  angel  touched  the  bell? 

Angelus ! 

For  now  upon  its  parting  swell 
All  sorrow  seems  to  sing  farewell, 

There  falls  a peace  no  words  can  tell, 

Angelus  ! ” 

The  two  typogravures  embellishing  this  page  are  from  paintings  that  won  medals  at  the  Paris 
Exposition— Henner’s  Fabiola  a medal  of  honor,  and  Billet’s  Shrimp  Fishers  a silver  medal. 


J.  J.  Henner,  Pinx.  Paris  Exposition,  1889. 

Fabiola. 


P.  Billet,  Pinx. 


Shrimp  Fishers. 


Paris  Exposition,  1889. 


THE  MAW  OF  "WAR  TRANSPORT  SHIP/CORREZE? 


PARIS  EXPOSITION".  1889. 
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The  Man-of-War  Transport  Ship  "Correze. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  BY  F.  MONTENARD  AT  THE  PARIS  EXPOSITION. 


(. FRENCH  SCHOOL.) 


This  fine  painting,  which  forms  one  of  the  national 
collection  of  the  Luxembourg  Gallery,  was  lent  to  the  Paris 
Exposition  of  1889  as  an  example  of  marine  art.  The  scene  is 
in  the  roadstead  of  Toulon,  the  fortifications  of  which  are  behind 
the  noble  ship  as  she  sails  forth  into  the  open  sea.  Such  ships 
are  speedily  becoming  things  of  the  past — we  mean  so  far  as 
their  sails  are  concerned,  for  the  fleets  of  iron-clads,  trans- 
ports and  gunboats,  now  seen  at  the  great  naval  stations  of 
France  and  England,  are  nearly  all  without  sails. 

This  painting  is  certainly  one  of  the  most  successful 
marine  paintings  of  modern  times.  The  ship  sweeps  through  the 
calm  waters  proudly  like  a thing  of  life,  and  there  is  a feeling 
of  buoyancy  conveyed  to  the  beholder  which  bespeaks  the  suc- 
cessful artistic  result.  There  is  a noticeable  absence  of  marine 
subjects  in  the  Paris  Exposition  and  Salons,  whereas  in  Eng- 
land, Belgium  and  the  United  States  of  America  they  'are 

E.  Chaperon,  Pinx  Paris  Salon.  VCTy  prOlllillCIlt 

“Good-bye.” 

Frederick  Montenard  was  born  at  Paris  about  1850. 
Studied  under  Dubufe,  Mazerolle  and  Puvis  de  Chavannes.  This  painting  won  a medal  at  the  Paris 
Exposition,  having  in  1883  received  the  honors  of  Luxembourg. 

The  two  typogravures  on  this  page  are  from  the  Paris  Salon  and  Exposition  of  1889— E.  Chaperon’s 
“ Good-bye  ” won  a medal  at  the  Salon,  and  F.  Montenard’s  Transport  of  War  “ L'Orne  ” Entering  the 
Harbor  of  Toulon.  Eugene  Chaperon  was  born  at  Paris  ; studied  art  under  M.  Pils  and  M.  Detaille ; 
won  a third  class  medal  in  1887,  and  a second  class  medal  at  the  Paris  Exposition,  1889. 


The  Transport  of  War  “L’Orne”  Entering  the  Harbor  of  Toulon. 


WRECKED  ANB  SAVED,  OCTOBER,  1881, 


Wrecked  and  Saved,  October,  1887. 


PHOTOGRAVURE  FROM  THE  ORIGINAL.  PAINTING  BY  A.  MORLON,  IN  THE  PARIS  SALON. 


(. FRENCH  SCHOOL.) 


A NEW  marine  painter  of  great  power  and  promise  has  recently- 
risen  into  notice  in  France — Antoine  Paul  Morion,  born  at  Sully-sur- 
Loire,  a pupil  of  the  School  of  Fine  Arts  in  Paris ; first  exhibited  at 
the  Salon  of  1885,  where  he  obtained  a Third  Class  Medal ; in  1887  a 
Second  Class,  and,  1889,  a First  Class. 

The  incident  of  the  painting,  as  described  in  the  Paris  Salon 
Catalogue,  is  as  follows  : “Two  men  and  a cabin  boy  were  on  the 
fishing  boat  ‘ La  Patrie,’  which  was  caught  and  wrecked  in  a fearful 
storm  off  Fecamp,  in  October,  1887.  The  three  took  refuge  on  a 
raft,  and  were  seen  from  the  shore,  whence  the  life-boat  was  launched 
to  save  them ; but  for  five  hours  they  had  to  endure  the  mortal  peril 
of  their  situation,  because  the  rescuers  found  their  boat  unmanageable 
in  the  terrible  storm ; they  were,  however,  ultimately  rescued,  thanks 
to  the  bravery  of  the  life-savers.” 

The  management  of  this  picture  is  in  most  excellent  taste ; the 
figure  in  the  life-boat,  standing  with  his  coil  of  rope  elevated,  speaks 
in  the  plainest  language:  “Hold  on,  just  a little,  and  we  will  be  near  enough  to  cast  you  the  rescuing 
line ; ” and  the  eager  look  of  hope  on  the  faces  of  the  imperilled  three  gives  a satisfying  response. 

We  are  not  aware  of  the  fact,  but  as  Morion  resides  in  the  neighborhood  of  Fecamp  it  is  rea- 
sonable to  suppose  that  he  depicts  an  actual  scene  as  witnessed  by  himself. 


E.  Feyen,  Pinx.  Paris  Exposition, 

The  Washerwomen  of  Houle. 


The  two  typogravures  on  this  page  are  from  paintings  in  the  Paris  Exposition,  both  in  the 
French  School — The  Washerwomen  of  Houle , by  Eugene  Feyen  (pupil  of  Delaroche);  and  Steam-Tug 
and  Distressed  Ship  off  Boulogne,  by  Theodore  Weber,  born  at  Leipsic  (a  naturalized  Frenchman). 


Theodore  Weber,  Pinx.  Paris  Exposition,  1889. 

Steam-Tug  and  Distressed  Ship  off  Boulogne. 


. 

■ 


■ 


' 

. 


B. 


■ 


IE  GEESE  OE  THE  CAPITOEc 


V*' 


The  Geese  of  the  Capitol. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING,  BY  HENRI  P.  MOTTE,  IN  THE  PARIS  EXPOSITION,  1889. 

(. FRENCH  SCHOOL.) 

We  copy  from  Livy  the  origin  of  this  painting: 

“ Thus  they  were  employed  at  Veii,  whilst,  in  the  mean- 
time, the  citadel  and  capitol  at  Rome  were  in  the  utmost 
danger.  The  Gauls  either  perceived  the  track  of  a human 
foot  where  the  messenger  from  Veii  had  passed,  or  from  their 
own  observation  had  remarked  the  easy  ascent  at  the  rock  of 
Carmetis.  On  a moonlight  night,  therefore,  handing  their 
arms  to  those  before  them,  when  any  difficulty  occurred  sup- 
porting and  supported  in  turns,  and  drawing  each  other  up 
according  as  the  ground  required,  they  climbed  to  the  sum- 
mit, escaping  the  notice  of  the  guards,  but  not  even  alarming 
the  dogs.  They  were  not  unperceived,  however,  by  some 
geese,  which,  being  sacred  to  Juno,  the  people  had  spared, 
even  in  the  present  great  scarcity  of  food  ; a circumstance  to 
which  they  owed  their  preservation,  for  by  the  cackling  of  these  creatures,  and  the  clapping  of  their 
wings,  Marcus  Manlius  was  roused  from  sleep,  and  snatching  up  his  arms,  he  hastened  to  the  spot: 
where  he  by  a stroke  with  the  boss  of  his  shield  tumbled  down  a Gaul  who  had  already  got  footing 
on  the  summit;  and  this  man’s  weight  as  he  fell  throwing  down  those  who  were  next  he  slew  several 
others,  so  that  the  whole  band  were  hurled  down  the  precipice  in  promiscuous  ruin.” 

Henri  P.  Motte  is  a young  French  painter  of  the  School  of  GdrSme ; first  exhibited  in  1880, 
when  he  obtained  a medal  of  the  third  class;  since  that  time  he  has  won  medals  of  high  degree. 


The  two  typogravures  adorning  this  sheet  are  from  the  Paris  Exposition  of  1889 — Julien  Dupre’s 
Milking  Hour  and  The  Model-room  for  the  Reserves,  by  Auguste  L.  G.  Loustannau,  one  of  the  youngest 
and  most  promising  of  the  French  school  of  military  artists ; we  say  military  artists,  for,  like  Meissonier, 
Detaille,  De  Neuville  and  Protais,  Loustannau  devotes  his  attention  chiefly  to  military  subjects:  he 
studied  under  Gerome,  Barrias,  and  Vibert.  Julien  Dupr6  studied  under  Lehmann  and  Pils. 


Auguste  Loustannau,  Pinx. 


The  Model-room  for  the  Reserves. 


Julien  Dupr£*,  Pinx.  Paris  Exposition,  1889. 

Milking  Hour. 


Paris  Exposition,  1889. 
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Mohammed  at  Mecca  Destroys  the  Idolatrous 
Images  and  Rebuilds  the  Kaaba. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  IN  THE  MAXIMILIANEUM  GALLERY,  MUNICH,  BY  ANDREAS  MULLER. 


[GERMAN  SCHOOL .) 


G.  Clairin,  Pinx.  Paris  Salon,  1889. 

Philip  IV.  and  the  Infanta  of  Spain 

ENTERING  THE  CATHEDRAL  OF  BRUGES. 

most  painters  of  Germany ; he  is 


The  Kaaba  is  the  name  of  the  building  covering  the  Haja> 
el  Aswad , or  Sacred  Stone,  in  the  great  mosque  in  the  city  of  Mecca. 
The  entrance  is  gained  by  a flight  of  steps  in  carved  wood,  which  is 
moved  away  when  not  used  at  the  grand  ceremonies.  The  Sacred 
Stone  is,  most  probably,  a large  aerolite,  which  has  been  worshipped 
by  the  Arabs  from  time  immemorial — long  before  the  time  of  Mo- 
hammed ; but  when  Mohammed  came  to  teach  the  new  religion  he  found 
the  people  given  to  strange  idolatries,  which  he  determined  to  sup- 
press— and  this  is  the  scene  of  the  painter’s  illustration,  A.  d.  605 ; 
when  the  Sacred  Stone  was  reset  in  the  corner  of  the  temple  and  a 
new  building  erected  for  its  protection. 

The  stone  is  believed  by  the  Arabs  to  have  fallen  from  heaven, 
and  is  the  object  of  the  most  profound  adoration  by  the  pilgrims. 

The  easy  grace  of  the  Arabs  and  the  Oriental  air  of  the  whole 
picture  show  the  master  hand  of  the  artist. 

Andreas  Muller  was  born  at  Stephans,  Rettenberg,  1830; 
studied  at  Munich  under  Moritz  von  Schwind,  and  afterwards  at 
Rome;  his  subjects  are  historical,  and  he  is  esteemed  one  of  the  fore- 
a professor  of  painting  at  Munich. 


The  two  typogravures  embellishing  this  page  are  both  by  George  Clairin,  a grand  gold  medalist 
of  the  Exhibition — “ Philip  IV.  and  the  Infanta  of  Spain  entering  the  Cathedral  of  Bruges ,”  from  the  Salon, 
and  “ After  the  Conquest — The  Moors  in  Spain f from  the  Paris  Exhibition. 


George  Clairin,  Pinx.  Paris  Exposition,  1889. 

After  the  Conquest— The  Moors  in  Spain. 
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Christ  on  Calvary. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  BY  MIHALY  MUNKACSY. 


(. HUNGARIAN  SCHOOL.) 


This  great  painting,  which,  along  with  Christ  Before 
Pilate , was  exhibited  at  the  Paris  Exposition,  1889,  in  the  Aus- 
trian Section,  is  the  property  of  John  Wanamaker,  of  Philadel- 
phia, Postmaster-General  of  the  United  States. 

The  painting  illustrates  the  story  of  the  crucifixion. 
“And  when  they  were  come  to  the  place,  which  is  called  Cal- 
vary, there  they  crucified  him,  and  the  malefactors,  one  on  the 
right  hand,  and  the  other  on  the  left.  . . . And  it  was  about 
the  sixth  hour,  and  there  was  darkness  over  all  the  earth  until 
the  ninth  hour.  . . And  when  Jesus  had  cried  with  a loud  voice, 
he  said,  Father,  into  thy  hands  I commend  my  spirit:  and  hav- 
ing said  thus,  he  gave  up  the  ghost.” — St.  Luke,  xxiii.  33,  44, 
46.  The  culminating  point  in  the  composition  is  the  Death  of 
Christ,  the  Redeemer.  The  scene  is  on  the  plateau  of  Golgotha, 
behind  which  Jerusalem  is  situated : the  Group  of  the  Cross — 
the.  crosses  of  Christ  and  the  two  thieves ; the  holy  women 
and  St.  John  at  the  foot  of  the  Redeemer’s  cross,  which  rises 
above  everything  else — reaching  even  to  the  tempestuous  gloom  of  the  sky. 

The  celebrated  painter  Munkacsy  was  born  at  Munkacs,  Hungary,  in  1846.  He  won  a medal, 
Paris,  1870;  Medal  of  Honor,  1878;  and  a Rappel  of  the  Medal  of  Honor,  1889. 


G.  Courtois,  Pinx.  Paris  Exposi 

The  Virgin  and  Child. 


The  two  typogravures  on  this  page  won  medals  for  their  artists  at  the  Paris  Exposition  of  1889 
— The  Virgin  and  Child , by  Gustave  Courtois — born  at  Pusey  (Haute  Saone)  about  i860 — a pupil  of 
Gerome.  The  Legend  of  St.  Denis  attracted  much  attention  at  the  Exposition,  and  won  for  its  exhibitor 
a first  class  medal.  Paul  L.  Delance  was  born  about  1855  at  Paris ; was  a pupil  of  M.  Gerome ; won 
a third  class  medal  in  1881,  and  a first  class  medal  in  1888. 


P.  Delance,  Pinx. 


The  Legend  oe  St.  Denis. 


Paris  Exposition, 


. 


' 


The  Return  of  the  Flock. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  BY  C.  SPRAGUE  PEARCE,  AT  THE  PARIS  SALON. 


{AMERICAN  SCHOOL.) 


The  two  typogravures  on  this  page — The  Flock  in  a Storm , by  P.  Vayson,  and  Henry  Lerolle’s, 
A Quiet  Flock  in  the  Country — are  two  pictures  in  fine  harmony  with  Mr.  Pearce’s  great  work.  Paul 
Vayson  was  born  at  Gordes  (Vanucluse)  about  1850;  was  a pupil  of  I.  Paul  Laurens.  He  has  been 
honored  with  several  medals. 

Henry  Lerolle  was  born  in  Paris,  1840 ; studied  art  under  Lemothe ; has  been  decorated  with 
medals  and  created  Chevalier  of  the  Legion  of  Honor. 


Foremost  among  the  young  American  artists  of  the 
present  day  stands  the  name  of  C.  Sprague  Pearce.  Free 
originality  is  his  chief  characteristic,  as  the  picture  under  con- 
sideration .amply  proves.  There  is  a dash  and  a swing  in  the 
composition  which  bespeak  the  master-hand.  The  face  of 
the  shepherd  is  a study — absorbed,  as  he  is,  in  his  flute;  but 
the  beauty  of  the  whole  picture  is  the  sentiment  of  sympathy 
and  confidence  between  the  man  and  the  sheep,  placidly  wend- 
ing their  homeward  way.  The  landscape  is  in  fine  restful 
tone  with  the  whole  composition.  It  is  a scene  in  Switzer- 
land ; but  it  is  one  of  those  scenes  that  needs  no  locality  to 
make  it  interesting.  The  picture  is  a fine  pastoral  poem. 

C.  Sprague  Pearce  was  born  in  Boston ; studied  art 

p vaySon,  Pinx  Paris saion.  under  Bounat  in  Paris ; commenced  to  exhibit  first  at  the 

The  Flock  in  a Storm.  ’ . . 

Centennial  Fxposition  at  Philadelphia  m 1876,  and  has  since 

been  a regular  exhibitor  at  all  the  great  Exhibitions  and  Salons.  In  1889  he  received  a gold  medal  at 

Paris. 


Lerolle,  Pinx. 


A Quiet  Flock  in  the  Country. 


Paris  Salon. 
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OPHELIA  IN  IERMDIESS., 


INTERNATIONAL  EXHIBITION.  MUNICH. 
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Ophelia  in  her  Madness. 

PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING,  BY  FERDINAND  PILOTY,  AT  THE  INTERNATIONAL  EXHIBITION, 

MUNICH. 

(< GERMAN  SCHOOL.) 

Ophelia,  the  daughter  of  Polonius  and  sister  of 
Laertes,  in  Shakespeare’s  tragedy  of  Hamlet,  is  a gentle, 
affectionate  character  drawn  in  and  sucked  down  by  the 
whirlpool  of  tragic  events  which  surround  her.  We  do  not 
see  Hamlet  as  her  lover,  nor  as  Ophelia  first  beheld  him. 
Hamlet  has  ranked  his  love  for  Ophelia  among  those  triv- 
ial records  which  he  has  deeply  sworn  to  erase  from  his 
heart  and  brain  in  his  sworn  vengeance  on  the  king;  and, 
as  part  of  his  plan,  begins  to  treat  her  harshly.  He  is 
confirmed  in  this  course  after  the  death  of  Polonius,  the 
circumstances  of  which  excite  a suspicion  in  his  mind  that 
she  is  acting  treacherously  towards  him,  and  is  an  instru- 
ment in  the  hands  of  the  king  and  the  queen  for  some 
unworthy  purpose. 

The  tragic  death  of  her  father,  and  the  cruel  treatment  of  Hamlet  combined,  unthrone  her  rea- 
son, and  madness  is  the  result.  Her  wild  rambling  fancies,  her  aimless  speeches,  her  snatches  of  old 
ballads  such  as  perhaps  her  nurse  sang  her  to  sleep  with  in  infancy — are  all  so  true  to  life  that  we 
forget  to  wonder,  and  can  only  weep. 

The  exact  scene  chosen  by  the  artist  is  on  the  occasion  last  referred  to,  Act  IV.,  Scene  V., 
where  she  is  seen  for  the  last  time  alive,  fantastically  dressed  with  weeds  and  flowers,  and  between 
scraps  of  songs  sings  or  soliloquizes : 

“There’s  rosemary  for  remembrance;  pray,  love,  remember;  and  there  is  pansies,  that’s  for  thoughts.” 

“For  bonny  sweet  Robin  is  all  my  joy.” 

Within  an  hour  after  this  she  is  found  drowned  in  the  very  pool  of  the  scene. 

Ferdinand  Piloty  was  born  at  Munich,  1828.  He  is  a younger  brother  of  the  famous  Karl  Piloty. 
He  studied  at  the  Munich  Academy  under  Karl  Schorn,  and  afterwards  under  his  brother.  He  is  a 
member  of  the  Academy  of  Munich,  and  holder  of  Ludwig’s  Medal  of  Art  and.  Science. 


The  two  typogravures  on  this  page  are  from  prize  pictures  at  the  Exhibition — Misery  at  the 
Opera , by  F.  Pelez,  and  The  Bay  of  Dives , by  Edmond  Yon.  Both  these  artists  are  young  Parisians 
of  decided  promise. 


E.  Yon,  Pinx.  Paris  Exposition,  if 

The  Bay  of  Dives. 


F.  Pelez,  Pinx.  Paris  Exposition,  1889. 

Misery  at  the  Opera. 


THE  MOT  OF  THE  ITATIYITT. 


AFTER  THE  BATHE  -A  COMTEK.  OF  THE 


The  Night  of  the  Nativity. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  BY  H.  P.  POORE  IN  THE  BUFFALO  ACADEMY  OF  FINE  ARTS. 


(. AMERICAN  SCHOOL .) 


Paris  Exposition,  ) 
Maternity. 


In  1888  the  Buffalo  Academy  of  Fine  Arts  offered  a prize  of 
$2,000  for  the  best  American  picture  to  be  exhibited  at  the  summer 
exhibition  of  the  American  Art  Association,  at  New  York,  in  the 
spring  of  1889.  The  Buffalo  Academy  stipulated  also  to  have  the 
first  chance  of  purchase.  There  was  a large  exhibition  of  competing 
pictures,  and  the  award  was  given  to  Mr.  Poore’s  The  Night  of  the 
Nativity , and  the  Buffalo  Academy  of  P'ine  Arts  became  the  owner 
of  this  masterpiece  of  art. 

The  painting  well  merited  the  honor  of  the  prize.  It  reminds 
one  forcibly  of  the  old  masters  of  Italy,  which  may  be  because  of 
the  religious  sentiment  in  the  subject;  but  there  is  a vim  and  finish 
in  the  technique,  showing,  unmistakably,  the  artist’s  high-class 
French  art  education.  The  traveller  in  Palestine  at  the  present  day 
is  frequently  struck  with  the  appearance  of  the  people  whom  he 
meets,  feeling  as  if  he  were  witnessing  a character  representation 
from  the  Scriptures ; and  this  is  more  emphatically  so  in  regard 
to  the  shepherds  of  the  country.  We  can  readily  believe  that  they 
are  the  same  as  at  the  time  of  Christ.  The  scene  illustrates  the 
lines  from  Milton’s  hymn  of  the  “ Nativity : ” 


“ The  Shepherds  on  the  lawn,  o’er  ere  the  point  of  dawn, 

Sat  simply  chattering  in  a rustic  row  ; 

Full  little  thought  they  then,  that  the  Almighty  Pan 
Was  kindly  come  to  dwell  with  them  below. 

Perhaps  their  loves,  or  else  their  sheep, 

Were  all  that  did  their  silly  thoughts  so  busy  keep.” 

Henry  P.  Poore  was  born  in  Newark,  N.  J.,  in  1859.  He  was  educated  at  the  University  of 
California.  At  the  age  of  twenty  he  went  abroad  and  studied  art — first  in  Holland,  and  then  he 
settled  down  in  Paris.  In  1888  Mr.  Poore  was  elected  a member  of  the  National  Academy  of  New 
York. 


The  typogravures  on  this  page  are  from  high-class  prize  pictures  in  the  Paris  Exhibition  of 
1889 — Emile  Levy’s  Maternity  and  Francois  Schommer’s  Edith  Finding  the  Dead  Body  of  Harold. 


Edith  Finding  the  Dead  Body  of  Harold. 


BUILDING  THE  PYRAMIDS. 


ELVIDERE  GALLERY,  VIENNA. 


After  the  Battle— A Corner  of  the  Field  of 
Waterloo,  Night  of  June  18,  1815. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING,  BY  P.  ALEX.  PROTAIS,  IN  THE  LUXEMBOURG  GALLERY. 

(FRENCH  SCHOOL.) 


G.  Moreau  de  Tours,  Pinx. 

Forward  ! Forward  ! 


Victor  Hugo  sublimely  says:  “ The  field  of  Waterloo 
has  at  this  day  that  calmness  which  belongs  to  the  earth 
and  resembles  all  plains,  but  at  night  a sort  of  visionary 
mist  rises  from  it,  and  if  any  traveller  walk  about  it  and 
listen  and  dream,  like  Virgil  on  the  mournful  plain  of 
Philippi,  the  hullucination  of  the  catastrophe  seizes  upon 
him.  The  frightful  June  18th  lives  again  . . . the  battle- 
field resumes  its  reality  ; lines  of  infantry  undulate  on  the 
plain ; furious  galloping  crosses  the  horizon — the  startled 
dreamer  sees  the  flash  of  sabres,  the  sparkle  of  bayonets, 
the  red  light  of  shells ; he  hears,  like  a death-groan  from 
the  tomb,  the  vague  clamor  of  the  Phantom-battle.” 

Lord  Byron,  in  the  closing  verse  of  his  poem  on 
Waterloo,  is,  however,  the  author  whom  the  painter  has 
followed. 


“Last  night  beheld  them  full  of  lusty  life  ; 

Last  eve  in  beauty’s  circle  proudly  gay. 

The  midnight  brought  the  signal  sound  of  strife, 
The  morn  the  marshalling  in  arms — the  day 
Battle’s  magnificently  stern  array  ! 


The  thunder-clouds  close  o’er  it,  which  when  rent 
The  earth  is  covered  thick  with  other  clay 

Which  her  own  clay  shall  cover,  heaped  and  pent, 
Rider  and  horse,  friend,  foe — in  one  red  burial  blent.” 

Byron. 


The  two  typogravures  on  this  page  are  from  military  paintings,  by  E.  Berne-Bellecour,  Em- 
barquement  for  Transportation , in  the  Paris  Exposition  of  1889,  and  G.  Moreau  de  Tours,  Forward  / 
Forward!  from  the  last  Paris  Salon.  These  three  great  French  painters,  Protais,  Berne-Bellecour 
and  G.  Moreau  de  Tours  are  among  the  very  best  painters  of  the  present  time. 


Berne-Bellecour,  Pinx. 


Embarquement  eor  Transportation. 


Paris  Exposition,  1889. 


THE  BRIDE.. 


WINDSOR  , GALLERY. 


Building  the  Pyramids. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  BY  GUSTAV  RICHTER  IN  THE  BELVIDERE  GALLERY  AT  VIENNA. 


(| GERMAN  SCHOOL.) 


When  we  contemplate  the  ruins  of  the  Pyramids  on  the 
desert  plains  of  Egypt,  we  naturally  wonder  what  manner  of  men 
erected  such  magnificent  works,  grand  even  in  their  ruins. 

We  are  informed  by  Herodotus  that  the  great  pyramid 
took  100,000  men  thirty  years  to  build,  and  he  adds  that  “ Cheops 
lies  buried  in  a secret  chamber,  surrounded  by  the  waters  of  the 
Nile.”  Such  works,  due  to  the  vanity  of  a single  king  or  ruler, 
could  only  be  possible  in  a despotic  age.  Vyse,  the  explorer 
and  excavator,  made  the  discovery  of  two  chambers — the  king’s 
and  the  queen’s.  The  hieroglyphics  in  red  ochre  said  the  stones 
were  brought  from  the  quarries  of  Tourah,  and  they  contained 
the  name  and  title  of  Khufu  (the  hieroglyphic  form  of  Cheops). 
Numerals  and  directions  for  the  position  of  materials  were  found, 
and  with  them  were  masonic  marks. 

The  artist  has  imagined  a visit  of  the  Pharaoh  Cheops  and 
his  queen  (Cheops  reigned  55  years),  and  we  can  conceive  the 
obsequious  reverence  with  which  he  was  received  by  the  Egyptian 
architects  and  their  abject  slaves;  the  period  was  1200  b.  c.  King 
Cheops  no  doubt  thought  that  he  had  made  his  immortality 
secure  when  he  saw  the  great  pyramid  completed ; but,  after  a 

1PHIGENIA.  r ... 

lapse  of  3000  years,  his  ashes  are  scattered  to  the  winds,  and  ere 
another  3000  years  are  past  the  pyramids  will  be  known  only  to  history. 

Gustav  Richter  was  born  at  Berlin  about  1822.  He  is  professor  of  the  senate  of  the  royal 
academy  of  arts  in  Berlin,  and  member  of  the  academies  of  Munich  and  Vienna.  All  his  works  are. 
grand  and  masterly  in  style. 


E.  Teschendorff,  Pinx. 


The  two  typogravures  on  this  page  are,  one  from  the  Berlin  Exhibition  of  last  year,  Iphigenia , 
by  Professor  Teschendorff,  of  Berlin ; and  Tasso  and  the  Two  Eleanors , by  Professor  E.  Barth,  of 
Munich,  where  it  won  high  honor  at  the  International  Exhibition. 


International  Exhibition,  Munich. 

Tasso  and  the  Two  Eleanors. 
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THE  ORPHAN, 


. 


The  Bride. 


PHOTOGRAVURE  FROM  THE  ORIGINAL.  PAINTING  BY  H.  T.  SCHAFER  IN  THE  WINDSOR  GALLERY. 

(. ENGLISH  SCHOOL.) 


This  splendid  oriental  beauty  is  being  deck.ed  in  her  bridal 
robes ; the  artist  has  selected  the  part  of  dressing  at  the  earliest 
presentable  period,  after  being  bathed,  anointed  and  perfumed,  and, 
clothed  only  with  a semi-transparent  muslin  robe,  she  stands  revealed 
in  her  perfect  womanly  loveliness  fit  to  be  the  bride  of  an  emperor. 
The  dusky  female  slave  at  her  feet,  who  assists  in  robing  her,  forms 
a fine  artistic  color  contrast  with  the  delicate  skin  and  soft  loveliness 
of  the  Circassian  bride  ; the  jewels  in  the  casket  indicate  that  she 
is  of  high  rank. 

In  all  conditions  of  life,  a bride  is  an  object  of  the  liveliest 
interest,  because  marriage  is  the  goal  of  courtship,  the  harbor  in 
which  two  mariners  from  the  ocean  of  love  are  to  cast  anchor,  and  it 
should  be  the  very  haven  of  human  happiness.  This  painting  had 
the  honor  of  being  purchased  for  the  queen’s  collection  at  Windsor. 

Henry  T.  Schafer  is  a young  English  artist  of  great  promise; 
studied  at  the  Royal  Academy,  London,  of  which  he  was  recently 
elected  an  associate.  There  is  a gracefulness  about  his  figures,  gen- 
erally females  of  rare  beauty,  which  has  caused  his  works  to  be 
eagerly  sought  after,  so  that  he  may  be  ranked  among  the  most  successful  of  the  modern  school  of 
English  painters. 


I,.  Comerre,  Pinx.  Paris  Salon 

The  Bath  at  the  Alhambra. 


The  two  typogravures  which  embellish  this  page  are  from  paintings  in  the  Paris  Salon  of  1890, 
and  the  Metropolitan  Museum,  New  York.  The  Bath  at  Alhambra,  by  L.  Comerre  of  Paris,  and  The 
Intended  by  Berne-Bellecour,  the  eminent  French  artist. 


The  Intended. 


Metropolitan  Museum. 
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THE  HUIT  BALL 


The  Orphan. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING,  BY  A.  F.  A.  SCHENCK,  IN  THE  PARIS  EXPOSITION,  1889. 

(< GERMAN  SCHOOL.) 

In  the  Gallery  of  the  Fine  Art  Department  of  the 
Paris  Exposition  there  was  a small  section  set  apart  for  men 
who  declined  to  exhibit  under  any  national  banner,  and  this 
section  was  recorded  as  “ International  Department.”  Chief 
among  the  few  exhibitors  there  was  A.  F.  A.  Schenck.  Born 
in  Holstein  in  1828,  annexed  by  Prussia  without  asking  and 
adopted  by  France  because  he  wished  it,  and  recent  discontent 
with  the  managers  of  the  Paris  Exposition,  caused  him  to 
exhibit  as  we  have  described.  His  animals’  heads  are  verita- 
ble portraits.  In  the  picture  of  The  Orphan  (which  is  a 
companion  to  Anguish , exhibited  with  it)  the  mother  is  dead 
or  dying,  and  the  ravens  with  their  infallible  instinct  scent 
the  soon-to-be  carrion  and  close  their  sinister  circle  round  the 
sheep  and  lamb.  The  poor  living  helpless  lamb  will  hardly 
escape  them.  It  is  a tragedy,  and  as  poignant  as  if  it  had 
a mother  and  child  for  actors  and  victims. 

There  are  few  artists  more  popular  than  Schenck  and 
we  find  the  reflected  judgment  of  the  connoisseurs  confirming  the  instantaneous  verdict  of  the  multitude. 


C.  E.  Jacque,  Pinx.  Paris  Salon. 

A Great  Herd  in  the  Pasturage. 


The  two  typogravures  on  this  page  are  from  paintings  by  French  artists  in  the  Salon  and  the 
Exposition  respectively.  C.  E.  Jacque’s  Salon  picture,  A Great  Herd  in  the  Pasturage , is  one  of  the  most 
successful  and  valuable  pictures  of  this  famous  artist;  while  the  landscape,  Geese  by  the  River , is  an 
equally  successful  example  of  the  able  artist,  L.  G.  Pelouse.  It  adorned  also  the  French  section  of  the 
Exposition  of  1889. 


ON  THE  BANKS  OF  THE  SEINE  AT  BOUGIVAL 


The  Hunt  Ball. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  BY  JULES  STEWART  IN  THE  METROPOLITAN  MUSEUM. 

(. AMERICAN  SCHOOL.) 

A GAY  and  festive  scene  in  gay  and  festive  Paris,  painted 
by  an  American  artist,  although  his  whole  education,  artistic  and 
otherwise,  has  been  in  France.  The  painting  of  The  Wedding 
Breakfast , which  was  owned  in  Philadelphia,  first  brought  young 
Stewart  into  notice  as  a brilliant  colorist,  who  depicted  high  life 
or  society  with  a graphic  power.  A ball  given  by  the  members 
of  a Hunt  has  been  an  English  custom  for  two  centuries,  and, 
next  to  the  County  Ball,  was  an  institution  for  match-making  and 
general  enjoyment.  France,  in  this  instance  copying  from  Eng- 
land, adopted  horse-racing  and  fox-hunting,  and  with  them  the 
Hunt  Ball.  All  the  gentlemen  “ members  of  the  hunt”  wear  the 
costume  of  the  hunt,  generally  red,  the  particular  decoration  dis- 
tinguishing members  being  a peculiar  button,  with  which  only 
members  are  allowed  to  deck  their  coats  and  vests. 

Of  course  only  the  wealthy  and  privileged  classes  can  afford 
to  be  members  of  The  Hunt,  and  the  scene  of  the  painting  is 
therefore  Haut  Ton.  It  affords  the  artist  an  excellent  opportunity  for  brilliant  contrast  of  colors  and 
elegance  of  costume,  in  which  Mr.  Stewart  in  this  instance  has  really  excelled  himself. 

Jules  Stewart  was  born  at  Philadelphia,  and  was  a pupil  of  Gerome  and  ot  the  Spanish  masters, 
Zamacois  and  Madrazo.  He  is  one  of  the  leading  painters  of  the  American  Colony  at  the  French  capital. 
This  painting,  which  belongs  to  the  Metropolitan  Museum  of  New  York,  was  a noted  feature  of  the 
Paris  Exhibition,  1889. 

The  two  typogravures  which  embellish  this  page  are  both  from  the  Paris  Salon — J.  Girardet’s 
Madrigal  (a  picture  of  the  last  century)  and  A.  A.  Anderson’s  The  Morning  after  the  Ball  (a  picture 
of  the  present  day).  J.  Girardet  was  born  at  Paris;  pupil  of  Cabanel.  A.  A.  Anderson  was  born  at 
New  York  ; studied  in  Paris  under  Bonnat,  Cormon  and  Collin. 


J.  Girardet.  Pinx.  Paris  Salon. 

Madrigal. 


A.  A.  Anderson,  Pinx. 


The  Morning  after  the  Ball. 


Paris  Salon. 
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On  the  Banks  of  the  Seine  at  Bougival 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  BY  JULES  L.  STEWART,  AT  THE  PARIS  EXPOSITION  OF  1889. 


(. AMERICAN  SCHOOL.) 


Aim6  Morot,  Pinx. 


Paris  Exposition,  1889. 


This  pleasant  resort  for  picnickers,  which  is  on  the  Seine, 
near  to  Versailles,  about  four  miles  north  of  the  Gardens  of  Louis 
le  Grande,  is  a lovely  country  place ; far  enough  removed  from  the 
great  city  of  Paris  to  be  out  of  reach  of  its  noise  and  turmoil,  yet 
near  enough  to  be  within  convenient  means  of  reaching  it  rapidly. 
It  bears  about  the  same  relation  to  Paris  that  Kew  does  to  London. 

Mr.  Stewart  has  made  a very  excellent  and  inviting  picture 
of  this  suburban  retreat : the  old  rustic  bridge,  the  wooded  hills  on 
the  right  for  which  it  is  so  famous,  and  the  Seine,  quiet  and  rural, 
bearing  on  its  tide  the  pleasure  boatmen  and  companions,  form  at 
once  a pleasing  and  able  picture. 

Mr.  Jules  L.  Stewart  was  born  at  Philadelphia  about  1856,  but 
was  educated  at  Paris,  a pupil  in  the  studios  respectively  of  Zama- 
cois,  Gerome  and  Madrazo. 


The  two  typogravures  embellishing  this  page  are  from  the  Paris  Exposition : The  Dryad , one  of 
the  sweetest  studies  of  the  nude  in  the  French  Gallery,  painted  by  Aime  Morot,  a pupil  of  Cabanel, 
winner  of  the  Medal  of  Honor  in  1880  and  1883  ; and  A View  on  the  Seine  at  Rangiport , painted  by 
C.  H.  Delpy,  a pupil  of  Corot. 


C.  H.  Delpy,  Pinx.  Paris  Exposition,  1889. 

A View  on  the  Seine  at  Rangiport. 
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Arab  Cavaliers  (Retreat  in  the  Soudan). 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  BY  ADOLPHE  SCHREYER  IN  THE  GALLERY  OF  BARON  NATHANIEL 

ROTHSCHILD. 

(< GERMAN  SCHOOL  ) 


Cosy  and  Comfortable. 


Some  painters  delight  in  specialties,  and  M.  Schreyer  has 
made  his  specialty  Arabs  and  Arab  horses.  He  joins  to  a grand 
and  bold  conception  a profoundly  poetic  sentiment ; his  lines  are 
clear  and  vague  at  the  same  time.  In  this  picture  of  the  Three 
Cavaliers , or  sheiks,  in  full  flight  from  the  mounted  riflemen  of 
the  Egyptians  or  the  English,  the  stricken  horseman  falling 
from  his  saddle  tells  the  tale  that  “ the  bullet  has  found  its 
billet.”  His  two  comrades  merely  cast  a look  of  inquiry  and 
ride  on,  because,  evidently,  their  pursuers  are  near,  and  to  give 
him  aid  is  beyond  their  power.  Whatever  may  be  the  merits  of 
the  conflict  in  the  Soudan,  the  Arabs  have  shown  a patriotism,  in 
the  defence  of  their  sandy  wilderness,  that  we  cannot  help 
admiring. 

Adolphe  Schreyer  was  born  at  Fraukfort-on-the-Main  in  1828; 
is  a member  of  the  Academies  of  Antwerp  and  Rotterdam.  M. 
Schreyer  followed  the  French  army  in  the  Crimea  in  1855. 
He  visited  Algiers,  Egypt  and  Arabia;  made  a tour  through 
Persia  and  visited  the  Soudan  with  Lord  Wolseley. 


The  two  typogravures  on  this  page  are  Fantasia , or  “cutting  up,”  by  a troop  of  Arab  horse- 
men, painted  by  Christian  Speyer,  a young  German  artist,  born  at  Wurtemberg  in  1855.  He  studied  at 
Stuttgart  and  Munich,  in  the  latter  place  exhibiting  Fantasia.  Cosy  and  Comfortable , an  Arab  working- 
man has  seated  himself  to  enjoy  a smoke.  This  painting  is  by  S.  Arcos,  a native  of  Spain,  a pupil 
of  Bonnat  and  Madrazo.  It  was  exhibited  at  the  Paris  Salon,  where  its  painter  was  honored  with  a 
medal. 


Fantasia. 


Munich  Exposition 


A GAMBLE R9S  WIFE, 


The  Song  of  the  Slave. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  BY  H,  SIEMIRADSKI  IN  THE  BERLIN  EXPOSITION. 

(. RUSSIAN  SCHOOL.) 


This  is  a picture  of  ancient  Greece  in  her  palmy  days  of 
pride  and  power.  Two  maidens  seated  in  a noble  garden  have 
enlisted  the  services  of  a Nubian  slave  to  sing  to  them,  with 
her  harpsichord  accompaniment.  This  is  a phase  of  civilization 
which  the  genius  of  such  painters  as  Sciotti,  Alma-Tadema  and 
Siemiradski  has  enabled  us  to  appreciate.  The  temples  of  Athens 
are  in  the  distance,  and  away  beyond  them  is  seen  the  lofty 
cliff  of  the  Hill  of  Mars,  on  which  was  afterwards  built  the 
Areopagus,  or  Palace  of  Justice.  Henri  Siemiradski  was  born  at 
Krakow  in  1843 1 was  educated  at  St.  Petersburg,  where  he  re- 
ceived a gold  medal  on  leaving  the  Academy  of  Art  of  that  city. 
He  exhibited  at  Philadelphia,  1S76,  and  received  a first  class  medal. 
His  first  great  picture  was  exhibited  in  1878— “The  Christians 
Burnt  as  Torches  Before  Nero;”  in  1880  he  exhibited  “Tiberius 
at  Capri,”  which  confirmed  his  fame.  Since  then  he  has  been 
considered  one  of  the  foremost  painters  of  Europe. 


The  two  typogravures  on  this  page  are  Aimer.  by  N. 
Almee.  Sichel,  from  the  Munich  Exhibition,  and  Caught  in  the  Act , by 

Jules  Worms,  at  the  Paris  Salon.  N.  Sichel  was  born  at  May- 
ence,  1844..  He  studied  at  the  Academy  of  Berlin  under  Julius  Schrader,  about  1865;  he  came  into 
notice  by  his  painting,  Scene  in  the  Life  of  Mary  Stuart.  Jules  Worms  was  born  at  Paris,  !84o ; 
studied  under  Eafosse ; has  received  medals  nearly  every  year  since  1878. 


J.  Worms,  Pinx. 


Caught  in  the  Act. 
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THE  FATES  OR  MOlEi 


NATIONAL  GALLERY,  BERLIN. 


A Gambler’s  Wife. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  BY  MARCUS  STONE  AT  THE  PARIS  EXPOSITION. 

(. ENGLISH  SCHOOL.) 

It  is  liai'd  to  conceive  a more  miserable  lot  for  a refined, 
affectionate  woman  than  that  of  a gambler’s  wife.  The  infatuation 
becomes  with  the  majority  of  gamblers  a disease,  and,  although 
their  calmer  judgment  tells  them  that  the  chances  are  that  they 
will  ultimately  end  their  career  in  ruin,  yet  hope ! hope ! whispers 
delusively,  and  although  wife  and  children,  and  all  that  makes 
home  so  dear,  plead  for  their  rightful  care  and  attention,  it  is 
often  in  vain ; and  they  soon  find  themselves  involved  in  the  ruin 
of  him  who  should  have  been  their  protector,  provider  and  guide. 

The  painting,  by  Marcus  Stone,  feelingly  shows  such  a 
story.  A young  wife,  attractive  in  her  beauty,  has  accompanied 
her  husband  to  a pleasure  garden,  where  he  has  met  some  com- 
panions who  engage  in  a game  of  cards.  The  youthful  bride 
has  waited  till  she  is  quite  tired;  she  feels  the  injustice  done  her, 
and  her  face  looks  troubled  and  distressed ; while  he  plays  away 
oblivious  of  her  presence,  and,  if  he  thinks  of  her  at  all,  wishes 
that  she  were  at  home. 

It  is  to  be  feared  that  such  a beginning  will  have  a bad  ending  for  their  voyage  of  matrimony. 
The  open  air  management  of  the  painting  is  admirable — the  costumes  of  the  eighteenth  century — 
but  the  misery  of  that  young  wife’s  face  will  suit  for  any  time : “ one  touch  of  nature  makes  the  whole 
world  kin.” 

Marcus  Stone,  R.  A.  (son  of  Frank  Stone,  A.  R.  A.),  a worthy  son  of  a great  artist,  was  born 
in  London,  1840.  He  studied  art  under  his  father,  and  began  to  exhibit  as  early  as  i860.  A Gambler's 
Wife  was  painted  in  1885.  It  won  a gold  medal  at  the  Great  Exposition  of  Paris,  1889. 

The  two  typogravures  on  this  page  are  from  paintings  by  English  artists,  who  also  obtained 
medals  at  the  Paris  Exposition — When  the  Children  are  Asleep , by  Thomas  Faed,  R.  A.,  and  Making 
Cigar-ettes  at  Seville , by  J.  B.  Burgess. 


J.  B.  Burgess,  R.  A.,  Fnx.  Paris  Exposition,  1880 

Making  Cigarettes  at  Seville. 


T Faed.  R.  A.,  Pinx.  Paris  ExposHon,  >889. 

When  the  Children  are  Asleep. 
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The  Fates,  or  Moira. 


jjHOTOGRA"URE  FROM  THE  ORIGINAL  PAINTING  BY  PAUL  THUMANN  IN  THE  NATIONAL  GALLERY  AT  BERLIN. 


(i GERMAN  SCHOOL.) 


The  ancient  mythology  of  the  Greeks  and  the  Romans  gives 
an  important  place  to  the  Fates,  although  their  character  is  differ- 
ently described  at  different  times  and  by  different  authors.  Some 
of  the  ancient  poets  represent  them  as  aged  and  hideous  women, 
but  generally  in  works  of  art  they  are  represented  as  gay  maidens 
with  different  attributes,  viz. : Clotho,  with  a spindle  or  roll,  repre- 
senting the  fate  or  destiny  of  man ; Lachesis,  pointing  with  a staff 
to  the  horoscope,  and  Atropos,  with  a pair  of  scales  or  a cutting 
instrument  ready  to  nick  the  thread  of  life. 

Paul  Thumann  in  his  picture  has  departed  slightly  from  the 
conception  of  the  ancients,  and  we  think  with  decided  improvement 
as  to  its  poetry  and  beauty.  He  gives  the  traditional  Clotho  with 
her  spindle ; but  in  the  Lachesis  he  points  to  honor  and  rewards 
for  a well-spent  life  by  twining  laurels  and  flowers  in  the  thread 
of  life,  which  she  offers  to  Atropos  for  separation.  Atropos  looks 
the  Atropos  of  the  Greeks,  but  there  is  a look  of  pity  and  painful  hesitation  in  her  face  that  bespeaks 
an  unwilling,  disagreeable  task : perhaps  the  Fates  may  have — who  knows  ? — sympathies  ! 

Friedrich  Paul  Thumann  was  born  at  Tschacksdorf,  1834;  studied  in  the  Berlin  Academy,  and 
later  at  Dresden,  where  he  was  a pupil  of  Julius  Hiibner.  The  next  few  years  were  largely  devoted  to 
designs  for  engravings.  Among  the  works  illustrated  by  him  are  “ Midsummer  Night’s  Dream  ” and 
“ Enoch  Arden.”  In  1866  he  became  Professor  in  the  Art  School  at  Weimar.  The  Fates  is  his  most 
recent,  and  by  critics  is  considered  his  greatest  painting. 


Giacomotte,  Pinx.  Paris  Exposition,  i! 

Innocence. 


The  two  embellishments  of  this  page  were  much  admired  paintings  at  the  Paris  Exhibition. 
Innocence , by  Felix  Giacomotte,  and  Salambo,  by  Gabriel  Ferrier;  two  first  class  medalists  of  the  French 
School. 


Gabriel  Ferrier,  Pinx. 


Paris  Exposition,  1889. 


Salambo. 


CINQ  CENTS, 


1 


Public  Review  of  the  Girls’  Schools  in 
Brussels,  1888. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING,  BY  JAN  VERHAS,  IN  THE  PARIS  EXPOSITION.  1889. 


{BELGIAN  SCHOOL.) 


One  of  the  most  attractive  of  the  great  paintings  in  the 
Belgian  section  of  the  Paris  Exposition,  1889,  was  the  immense 
canvas  of  Jan  Verhas.  All  the  figures  were  painted  half  the  size  of 
life  and  the  beautiful  dresses  and  sweet  faces  of  the  attractive  little 
maidens,  backed  by  the  flowers  on  the  steps  of  the  Department  of 
Public  Education — framed  all  in  the  more  sombre  dress-suits  of  the 
officials — made  up  a picture  which  drew  crowds  of  admirers,  and 
caused  many  a one  to  speculate  what  will  be  the  fate  in  future  life 
for  each  of  those  delightful  young  girls. 

Jan  Verhas  is  one  of  the  foremost  modern  Belgian  painters; 
was  born  at  Termonde,  about  1840;  he  obtained  a first-class  medal 
at  the  Philadelphia  Exposition,  1876,  and  since  then  several  medals 
at  the  Paris  Salons. 


The  two  typogravures  on  this  page  are  from  paintings  in  the 
Paris  Salon — A.  Aublet’s  June,  a charming  picture  with  a leafy 
background,  and  fresh,  beautiful  women  in  the  foreground;  and  the  other  Ulysses  Checa’s  Place  de  la 
Republic , a most  graphic  realization  of  Paris  on  a wet  day ; shining  pavements,  crowded  omnibuses,  and 
dripping  umbrellas.  The  former  of  these  artists  is  a young  Parisian,  trained  in  the  best  schools,  and 
already  has  won  honors  at  the  Salon.  M.  Checa  is  a Spaniard ; born  at  Madrid ; studied  under 
Madruzza,  and  is  an  artist  of  the  very  highest  promise. 


U.  Checa,  Pinx. 


Place  de  la  Republic. 
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AIOIB  AMI  foesakbi, 


Cinq  Cents. 


Prof.  L.  Bechi,  Pinx. 


A Card  Party. 


Pisani  Gallery,  Florence. 


PHOTOGRAVURE  FROM  THE'  ORIGINAL  PAINTING  BY  A.  VIANELLI  IN  THE  PARIS  SALON. 


(. ITALIAN  SCHOOL.) 


This  is  a picture  of  a pastime  in  home  life  of  leisure-lov- 
ing society  ladies.  The  game  of  “ Cinq  Cents  ” may  be  gambling 
for  stakes  of  the  mildest  character;  the  game  is  five  hundred 
points,  and  the  stakes  are  supposed  to  be  limited  to  a small 
amount ; but  any  one  who  has  ever  played  at  cards  for  money, 
however  limited  the  amount,  soon  finds  that  there  is  a tendency 
to  increase  the  stakes  by  agreement.  Both  of  the  women  are 
young  and  beautiful,  and  possibly  they  have  wearied  of  reading, 
or  of  music,  as  the  neglected  mandolin  resting  idly  on  the  camp- 
stool  would  indicate.  There  is  no  trace  of  the  gambler’s  greed  in 
either  of  their  sweet  faces ; indeed,  the  only  fault  of  the  picture  is, 
that  there  is  too  little  interest  manifested  by  the  fair  opponents. 

A.  Vianelli  was  born  at  Cavi,  near  Naples ; studied  under 
his  father,  and  later  under  Boulanger  and  Lefebvre  at  Paris. 
He  paints  landscapes,  genre  and  figure  pieces,  and  is  quite  a 
favorite  in  Europe,  and  also  in  America. 


P.  Pujol,  Pinx.  Paris  Salon, 

A Reading  of  the  Sonnet. 


The  two  typogravures  on  this  page  are  A Reading  of  the 
Sonnet , by  P.  Pujol,  exhibited  in  the  Paris  Salon,  and  A Card  Party , by  Professor  E.  Bechi,  from  the 
Pisani  Gallery  at  Florence.  Pujol  was  born  at  Versailles  about  1850.  He  studied  under  Mantz,  and 
is  noted  for  his  fine  architectural  effects.  Professor  Ludwig  Bechi  was  born  at  Florence  about  1840, 
and  has  won  a distinguished  position  in  art.  He  is  professor  of  the  Royal  Academy  at  Florence. 
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Alone  and  Forsaken. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  BY  H.  VOSBERG  IN  THE  MUSEUM  AT  MUNICH. 


(< GERMAN  SCHOOL.) 


And  from  the  days  of  Ariadne  of  classic  antiquity,  deserted  by 
Theseus,  till  the  modern  example  of  “ the  little  maid  of  Arkadee,”  left 
ungallantly  by  her  “ Cousin  Robin,”  it  is  the  same  story  repeated 
again  and  again — woman’s  trust  and  man’s  unfaithfulness. 

The  scene  chosen  by  H.  Vosberg  is  singularly  appropriate 
for  giving  effect  to  the  desolation  and  gloom  which  no  doubt  over- 
whelm the  forsaken  maiden.  The  cold,  unsympathetic  moon  rising 
over  the  flat,  sedgy  river  chimes  in  with  the  feeling  of  sad  despair 
pervading  her  sad  lot ; but  we  would  like  to  give  her  words  of 

E.  Renouf,  Pinx.  Paris  Exposition,  1889. 

The  Widow.  comfort  from  our  wider  experience  of  the  world.  Ariadud,  after 

despairing  over  the  loss  of  Theseus,  was  comforted  and  wed  to 
“ Bacchus— ever  fair  and  ever  young  ’’—and  the  little  maid  of  Arkadee  chirped  in  the  course  of  time 
to  the  tune  of  a new  and  truer  lover,  and  so  it  is,  generally, 


Whether  it  be  on  the  flats  of  Holland,  or  the  desert  of 
Arabia,  or  on  the  Pacific  coast  of  America,  womankind  have  in  all 
ages  realized  the  truth  of  Shakespeare’s  verse: 

“For  aught  that  I could  ever  read, 

Could  ever  hear  by  tale  or  history, 

The  course  of  true  love  never  did  run  smooth.” 


“Whom  first  we  love  you  know  we  seldom  wed.” 


Heinrich  Vosberg  was  born  at  Baden,  1833  ; was  educated  at  Diisseldorf  at  the  School  of  Art, 
and  finally  at  Munich.  He  first  achieved  distinction  in  1863,  and  for  the  last  ten  years  has  been 
Professor  of  Painting  at  Munich. 


The  pictures  illustrated  on  this  page  were  gems  of  the  Paris  Exhibition.  The  Widow , by 
Emile  Renouf,  and  The  Wreck  of  the  Three-mast  Ship  iLMajestasf  by  Francis  Tattegrain  are  both 
of  high  merit,  by  French  artists  of  distinction. 


The  Wreck  of  the  Three-mast  Ship  “Majestas  ” 
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THE  LAST  DANCE-MINE  1 THIHK? 


The  Challenge. 


PHOTOGRAVURE  FROM  THE  ORIGINAL  PAINTING  BY  S.  E.  WALLER,  EXHIBITED  AT  THE  ROYAL  ACADEMY,  LONDON. 

(. ENGLISH  SCHOOL.) 


Happily  the  days  are  gone  by  when  the  “ Code  of  Honor” 
required  a man  to  stand  constantly  in  the  danger  of  being  challenged 
to  “ duel  to  the  death,”  because  of  any  quarrel,  misunderstanding, 
or  whim  of  any  enemy  or  opponent  who  saw  fit  to  “ pick  a quarrel  ” 
with  him.  Mr.  Waller’s  painting  of  “ The  Challenge  ” is  a fine  illus- 
tration of  the  cruel  and  monstrous  working  of  this  barbarous  custom. 
A happy  young  mother  walks  the  terrace  of  her  stately  home  with 
her  babe  at  her  breast,  surrounded  by  everything  to  make  life  enjoy- 
able, when  a visitor  on  horseback  comes  upon  the  scene,  and 
privately  takes  her  husband  aside  to  hand  him  a “ challenge,”  which 
if  he  declines  he  will  be  branded  as  a coward,  and  if  he  accepts 
(as  he  probably  will)  he  stands  the  chance  of  becoming  either  a 
murderer  or  of  being  murdered.  The  poor  wife,  all  unconscious  in 
the  sunshine,  prattles  with  her  child,  and  the  husband  will  be  forced 
by  the  brutal  custom  of  his  times  to  steal  forth  to  “ meet  his  man,”  leaving  his  young  wife  to  learn 
the  awful  result  when  all  is  over. 

Mr.  S.  E.  Waller  is  one  of  the  rising  young  English  artists,  whose  paintings  have  won  the 
hearts  of  his  countrymen. 


C.  O.  de  Pcnne,  Pinx.  Paris  Salon, 

The  Grand  Dogs  of  the  King. 


The  two  typogravures  on  this  page  are  from  the  Paris  Salon.  One  of  them  might  seem  a sequel 
to  the  challenge — After  the  Duel , by  N.  A.  Sicard,  a native  of  Lyons,  who  studied  under  Boulanger. 
The  Grand  Dogs  of  the  King  is  a noble  sporting  scene,  by  C.  Oliver  de  Penne;  born  at  Paris,  1836  ; pupil 
of  Cogniet;  Chevalier  of  the  Legion  of  Honor,  and  gold  medalist  at  the  Paris  Exposition  of  1889. 


N.  A.  Sicard,  Pinx.  Paris  Salon. 

After  the  Duel. 


■ 


* 


• 


. 


DATE  DUE 


flUG  2 s 

m 

' 

DEMCO  38-297 


The  Last  Dance — Mine,  I Think? 


PHOTOGRAVURE  FROM  THF,  ORIGINAL  PAINTING  BY  J.  HAYNES  WILLIAMS. 

(. ENGLISH  SCHOOL .) 


THE  last  word,  in  love  or  in  law,  is  always  considered  a point 
of  strength ; and  the  genius  of  the  painter  has  presented  here  an 
evenly  matched  contest:  the  maiden,  as  judge  and  jury  in  the  case, 
must  decide.  And,  although  she  is  contentedly  listening  to  the  suitor 
who  is  seated  beside  her,  she  manifests  no  objection  to  the  appeal 
of  the  rival,  who,  by  the  rules  of  the  Court  (the  code  of  the  ball- 
room etiquette),  claims  the  last  dance  as  her  partner  “by  the  card.” 
We  would  be  rather  inclined  to  bet  on  his  chances  as  the  success- 
ful suitor.  The  costumes  are  those  which  were  in  vogue  at  the  end 
of  the  eighteenth  century. 

J.  Haynes  Williams  was  born  at  Worcester,  1836.  Although 
not  originally  destined  to  educate,  cultivate  and  elevate  mankind 
through  the  medium  he  has  so  happily  adopted,  Haynes  Williams 
was  brought  up  with  the  purpose  of  being  essentially  an  instructor ; 
for  at  the  age  of  sixteen  we  find  him  graduating  as  an  usher  in 
a large  school  at  Birmingham,  where  he  was  also  himself  educated. 
He  passed  through  whatever  courses  of  study  the  local  schools  of 
art  offered  t0  him,  and  by  degrees  he  reached  a position  which 
enabled  him  to  carry  out  a long  and  dearly  cherished  project,  which 
has  placed  him  in  a very  high  position  in  the  ranks  of  the  leading  artists  of  the  day. 


The  two  typogravures  on  this  page  are,  one  from  the  Paris  Salon:  The  Tarantella  Dance , the 
national  dance  of  the  Sicilians,  is  truthfully  and  beautifully  rendered  by  E.  Sain,  a French  artist,  born 
at  Cluny,  Chevalier  of  the  Legion  of  Honor  and  pupil  of  Picot.  He  received  a medal  at  the  Centen- 
nial Exhibition,  1876 ; also  several  medals  at  the  Paris  Salon.  The  other  small  picture  is  by  Herman 
Vogel  Happy  and  Contented.  And  certainly,  if  a portrait  of  content  were  wanted,  we  do  not  know  of 
anything  equal  to  this  for  success.  H.  Vogel  was  born  at  Berlin,  1859;  studied  art  in  the  Munich 
Academy;  also  under  Julius  Schrader  and  A.  Wagner. 


f *•  • •* 


